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THREE DOLLARS PER YEAR—35c A COPY 
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HERE IT IS! | 
ite PROJECTOR SPECIFICALLY | 
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mR THI 3 pro- 
jector has been designed for classroom use — a marvel 
2 _ ia portability, simplicity of operation, and versa- 
oe dey) ded: nt no sacstice of briftent illomins- 
sions Ga'Eahoee Vikiee mechanical features. 
Write today for the attractive Victor 
Lite-Weight" booklet. 


@ SINGLE UNIT CASE 
@ COMPACT 
@ SIMPLE TO OPERATE 


@ PRICE - $3750 


For the first time here is 
Walk-Away Portability 


© pecans 





reror. £ 


and the VICTOR “Triumph 60” 


continues to be the most popular 16mm sound 
motion picture projector forthe school auditorium 


and for larger audiences, indoors or outdoors. 


Vide Awtimalogriphe Copuralion 


A DIVISION OF CURTISS-WRIGHT CORPORATION 
Dept. G2, Home Office and Factory: Davenport, lowa 
New York « Chicago « Distributors Throughout the World 





MAKERS OF MOVIE EQUIPMENT SINCE 1910 
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Later Elementary 


r 
ioe ynior High Schools 


and J 


1 BASIC BIRD ST ny, 4 


tshedricwes SCIENCE ADVENTURES 
on. ae SERIES 


1,114 lighted pictures are now ready in the new 


W “7 
OUR EARTH Science Adventures series. Later elementary and 


junior high students will find real adventure in the 























Lighted Pictures world of science when it is explained with the 
in 5 Slidefilms aid of these vivid attention-holding slidefilms. 
$9950° Each film is organized for the teacher’s conven- 

J ience—and each is classroom-tested. 


3. "THE SKY” 


36/ 


Lighted Pictures | 
In 7 Slidefilms | 


$350" 





) *PLUS SALES TAX WHERE APPLICABLE. 








ae sees JAM HANDY ORGANIZATION, 2821 East Grand Bivd., Detroit 11, Michigan 
Please enter my order for the Slidefilm Kit-Set: (Price of single film, $4.50.) 

“BASIC BIRD STUDY” “OUR EARTH" SERIES “THE SKY" SERIES 
The Structure of Birds..............0-. [] How We Think Our Earth Came to Be ...[] A Multitude of Suns..................0 
Adaptations of Birds.................. C] Our Earth Is Changing. ............. | Stories of the Constellations.......... oO 
Birds’ Nests C7] How Rocks Are Formed........... J WE Iss o5. So cs obs encore OC 

eae es The Story of the Earth We Find in Rocks. ./ | . : 
The Migrations of Birds........... Cl sthe Soil Die = Interesting Things about the Planets..... .[[] 
How Birds Serve Man coerce “] Write for catalog of slidefilms ond: moving Our Nelgnbet, the Moon......+.....-. QO 
Helping the Birds a pictures on other subjects. The Changing Moon............+-.-.- ‘2 

How We Learn about the Sky.......... CJ 
Name Position 
Organization Address These films may be purchased through a 
City Zone State nationwide dealer organization. 
Prices f.0.b. Detroit—subject to change without notice 
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the amazing new overhead 
Projector that enables you fo 
PROJECT MATERIAL and FACE 
YOUR AUDIENCE 


at the same time! 


It has been said that “you can’t pick cherries 
with your back to the tree.” And you can’t 
impress an audience unless you face it! That 
is exactly what VU-GRAPH enables you to do 
—FACE your audience in a normally lighted 
room while you project the transparency be- 
hind you on the screen for all to see. 


The transparency is easily visible —so clear 
that you can even point, underscore, write, 


draw, etc., without turning away from your 
audience. 








The Projector that ” itself 
“talked about” 


_BESELER MODEL OA3 


















The first and only ee 
jector to project F 
PAGE MATERIAL. 












Write for descriptive booklet E 


THE BEST PROJECTOR IS THE BESELER PROJECTOR 


© Chace les Beselee Company — 


243 EAST 23rd STREET =” 


Educational Screen 






The VU-GRAPH is the only overhead pro- 
jector that uses a patented film which enables 
you to make your own stencil with an ordi- 
nary pencil or a typewriter. It projects white 
letters on a black background — eliminating 
the need for a darkened room. This patented 


film is so inexpensive that it may be discarded 
after use, if desired. 


The Beseler VU-GRAPH is equipped with a 
precise anastigmat lens that delivers a sharp 


image over the entire projection area. Copy 
up to 7” x 7” may be used. 


Features: 


¢ Illumination—500 watts. 
e Rack and pinion focusing mount. 
e AC-DC motor-driven fan. 


¢ Equipped with rheostat for increasing 
and decreasing speed of fan. 
¢ Easy to operate. 


+ NEW YORK 10, N. Y. 






—— 


ee 


The World's Largest Manufacturer of Opaque Projection caalenent | 
The EDUCATIONAL SCREEN is published monthly except July and August by the Educational Screen, Inc. Entered at the Post Office at Pontiac, Illinois, as 
Second Class Matter. 
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Better Performance on 16mm. sound 















* 
‘\ f 
: ° am 
Close-up of new swing-out gate, showing gate 
16MM. SOUND PROJECTOR in open position 
The new ‘“Premier-20” embodies many advanced fea- New Ampro Slide and Filmstrip Projector 
tures which combine to create new standards of 16mm. — 
d f i ei : ond éihsiouie New from every angle, this Ampro Model 30-D 
sound performance. . . convenience. . . and efficiency Projector for 2"x 2” slides and 35mm. filmstrips is 


of operation. The new swing-out gate, shown above, 
permits easy cleaning of the aperture plate and pres- 
sure shoe ... without ever disturbing the lens focus. 


ideally suited for classroom use. Simple to oper- 
ate... with curved film guide- 
ways to guide filmstrip in 
exact position for crisp, bril- 
liant pictures. Automatic snap- 
action, self-centering slide car- 
rier assures perfect focus... 
with one hand operation. 
— tilting... 
sharp, clear repro- 
duction . . . lift-off 
carrying case. . 

many other out- 
standing features. 


New Richer Tone Quality—The latest 12-inch Jensen 
Permanent Magnet Dynamic Speaker reproduces sound 
faithfully, realistically . . . has adequate power for 
moderate size auditoriums. 


Streamlined Carrying Cases—Rugged.. . scratch- 
resistant . . . easy to clean, they offer complete pro- 
tection for your Ampro projection equipment. 






Amproslide 
Model 30-D 








ES-1047 


es 
Write | AMPRO CORPORATION 
Toda Ye ee 2835 N. Western Ave., Chicago 18, fll. 
Mail coupon today for |_| ‘’Premier-20° 16mm. Sound-on-film Projector. 
illustrate circulars - |_| Amproslide Model “30-D” Dual Purpose Projector. 
ing full details, specifica- = ; ee ee 
tions and prices on these __| Amproslide Model ‘'30-A”—2° x 2° Projector. 


as well as other Ampro 


8mm. Silent *¢ 16mm. Si ; 
sahonae wasccshasnasgs classroom projectors... NAME 





16mm. Sound-on-film ¢ Slide Projectors 


16mm. Arc Projectors ADDRESS. 








A General Precision Equipment Corporation Subsidiary CITY STATE 
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FILMS 


NEG? 


"BUILD 


LH & @P €&aAae 


For School and Community 
16mm. Sound Film 


THE PEOPLES' CHARTER 


First official U.N. production outlines purposes, emergence, and 
vital world importance of the UNITED NATIONS. Stresses de- 
pendence of U.N. on peoples of the world. 


17 MINUTES, RENTAL $2.50 


BROTHERHOOD OF MAN 


Famed animated cartoon in color, based on "Races of Mankind" 
pamphlet presents scient fic facts in gay, witty, effective technique. 


Ideal for ideas of UNESCO. 
10 MINUTES RENTAL $3.00 SALE $80.00 


SPOTLIGHT ON THE BALKANS* 


Strategic position of this area, historic development of these na- 
tions traced, and indication of pressures for reforms and progress. 


11 MINUTES RENTAL $1.25 SALE $25.00 


YEAR OF FREEDOM 


Summary of problems and progress in Czechoslovakia in p->s'war. 
Positive presentation with commentary written by Maurice Hindus. 


10 MINUTES RENTAL $1.25 SALE $25 60 


WE SURVIVED 


Rebuilding POLAND, special victim of Nazism, is difficult without 
outside help but work goes on by labor, soldiers and civilians. 


10 MINUTES RENTAL $1.25 SALE $25.90 


PALE HORSEMAN 


International nature of public health memorably pictured. The 
Pale Horseman is pestilence, disease, postwar misery in Europe, Asia. 


19 MINUTES RENTAL $2.50 SALE $50.00 


NOW—THE PEACE* 


Charts and animation explain the plan and purpose of the UNITED 
NATIONS. Related actual scenes of persons, places and events 
underscore this appeal for world peace. 


20 MINUTES RENTAL $2.50 SALE $50.00 


FOOD—SECRET OF THE PEACE* 


The plight of impoverished nations brought home with impact to 
the more fortunate nations which must supply equipment and 
food to build the peace. With Discussion Trailer. 


17 MINUTES RENTAL $2.50 SALE $40.99 
*Produced by National Film Board of Canada 


AVAILABLE AT LEADING VISUAL EDUCATION 
DEALERS FOR RENTAL AND SALE—OR FROM: 


SALE $37.50 
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Educational Screen 


Films of the World Festival 
Announces Program Schedule 


rUAL films entered by producers all over 
F the world will be shown to the general public 
and particularly for representatives of community 
organizations who are potential users of this valu- 
able medium on seven consecutive Saturdays, be- 
ginning October 11 and continuing through Novem- 
ber 22 with the first screening at 2 p.m. and the 
second at 4 p.m. at the Surf Theater in Chicago. 

International Interdependence will be the key- 
note of the first week’s program. Documentary 
flm producers are well aware of the force with 
which the factual motion picture can stress and 
dramatize the world’s problems. 

The Biological Science category on October 18 
will, it is expected, present films on Public Health, 
Nutrition, and Mental Health. 

Another program in the field of social analysis 
will center on films about Peoples and Lands of 
the World on October 25. 

The Amateur (16mm open) film showings will be 
on November 1. The Festival will be an excellent op- 
portunity for Amateur producers to obtain recog- 
nition. 

The November 8 program will present films on 

1e Physical Sciences with much informative ma- 
terial for the layman. 

Many industrial and commercial organizations 
in the United States have sponsored the produc- 
tion of public relations films which contribute to 
the information and public welfare. These Business- 
Sponsored films will be shown on November 15 

The final program of the series will feature films 
in Arts-Crafts-Music. 

Series tickets at $3.90 for seven programs and 
individual program tickets at 70c may be secured in 
advance by writing to the Chicago Film Council, 
222 N. Michigan Avenue, Chicago 1, 
check in payment. 


inclosing a 


The Chicago Film Council is a non profit educa- 
tional association of members representing commu- 
nity organizations and the industry. The Council 
has chosen the FILMS OF THE WORLD FES- 
TIVAL as one of the best ways to acquaint the 
public with the wide scope of films available to 
them. 


Executive Board 
The Festival Executive Board includes the following 
persons 
Dainel Catton Rich, Director, Art Institute of Chicago; 
Robert Maynard Hutchins, Chancellor, University of Chi- 
cago; Ethel Kay Benson, Director, Junior Red Cross; Dr. 
Henry T. Heald, President, Illinois Institute of Technology 
Donald G. Williamson, Jr., President, Chicago Junior As 
sociation of Commerce and Industry; Mrs. J. R. Chesser, 
Chairman, Motion Pictures Section, General Federation of 
Women’s Clubs; Mrs. W. L. 
Visual Education of 
Russell 


Levedahl, Chairman of Audio 

Illinois Congress of Parents and 
Babcock, Educational 
Mayor’s Committee on Human Relations; Elmer Balaban, 
President, E. & H. Balaban, Inc. 


Teachers; Director of 


(Concluded on page 418) 
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Brilliant ilumination... 
Critical definition... 
i] | Professional 
cc? 


Image 


quality” 





Bausch & Lomb 2x2” Slide Projector 


” HEATRE quality” projection is built illumination 26% to 120% brighter than that 


into the Bausch & Lomb 2x2” Slide of other slide projectors against which the 
Projector, by the incorporation of many of B&L unit has been tested. Quick, easy dis- 
the optical features usually found only in assembly is provided for cleaning inner 
professional equipment. parts or replacing bulb. 

A brilliant, flat, uniformly defined image is Available for immediate delivery, $58.00 
assured for all 2x2” slides in black-and- from your Bausch & Lomb instrument 
white or color, in cardboard, glass or metal dealer. Bausch & Lomb Optical Co., 688-J 
mounts. A 150-watt lamp provides screen St. Paul St., Rochester 2, New York. 


BAUSCH 6&6 LOMB 


Cooperating with Men of Science since 1853 
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1947 Edition 


"Peoples of Canada” 


@ This |6mm sound picture was first produced by 
the National Film Board of Canada in 1940 to 
show the contributions which each national and 
racial group makes to the composite character of 
its new homeland. U.S. teachers have found this 
21-minute picture so valuable that it has become 
the most popular film produced by the NFB. Now 
this 2-reel masterpiece has been refilmed, making 
it better than ever. See the new version yourself 
and we are sure you will want it. We are authorized 
U.S. distributors of pictures produced by the Na- 
tional Film Board of Canada. Buy or rent PEOPLES 
OF CANADA directly from our local dealer or 
your film library. 


SEND TODAY FOR OUR DIRECTORY of all the 
splendid educational films produced by the Na- 
tional Film Board of Canada. There is no charge 
or obligation. Address: 


‘@ . . 
‘e International Film Bureau, Inc. 


84 East Randolph Street — Chicago 1, Illinois 











WATCH FOR THEM 





DeVRY'S 


Designed and built to the 
exacting specifications of 
audio-visual specialists who 


asked for a.. 






professional 16mm. 
sound-on-film projector for the classroom 


The newest DeVRY projector is: 
(1) SMALL—Compoct as a portable typewriter 
(2) LIGHTWEIGHT—Easy fo corry as a portable radio 
(3) TOP QUALITY—Finest of materials and workmanship 
(4) PRICED RIGHT—Fits the most modest budget. 


DeVRY engineers designed them. DeVRY craftsmen built 
them. These beautiful, efficient and durable 16mm. sound-on- 
film projectors reflect DeVRY’s more than 34 years of motion 
picture equipment inventive and development experience. These 
new DeVRY professional 16mm. sound-on-film projectors are on 
the way to you. Watch for them. Wait for them. 


DeVRY CORPORATION 


1111 Armitage Avenue Chicago 14, Illinois 


Educational Screen 


Motley Joins Film Council Board 


Arthur H. “Red” Motley, President of Parade 
Magazine, has accepted a position on the Board of 
Trustees of the Film Council of America, it was 
announced by Stephen M. Corey, Acting Chairman 
of the Board of Trustees. 

Motley, who as publisher of Parade has been an ar- 
dent exponent of pictorial journalism, will devote a 
large share of his time to the activities of the Film 
Council of America. Its immediate goal this year 
iv the establishment of 350 community film councils 
which will help all groups throughout America ob- 
tuin informational films for their education and en- 
lightenment. 

A long experience in sales and publishing com- 
prises Motley’s eventful background. Last month 
in speaking before the annual convention of the 
National Association of Visual Education Dealers 
on “Picture Power”, Mr. Motley said, “Pictures 
and films present the best means at hand to edu- 
cate peoples of the world for peace and prosperity.” 

National headquarters of the Film Council of 
\merica are at 6 West Ontario Street, Chicago 10, 
[linois. 


Newark Film Council Joins the Growing List 

Representatives of over 50 community organi- 
zations met in the Board of Education Building to 
tormally organize the Newark Film Council. The 
constitutional committee was enlarged in order to 
better represent the increasing group. 

Councils are in the process of formation in Cleve- 
land; Dayton; Los Angeles; New Albany, Indiana; 
‘Terre Haute, Indiana: Kansas City; Akron; Ches- 
ter, Pa.; Wyomissing, Pa.; San Antonio; Big 
Spring, Texas; and Victoria, Texas. 


First Council Formed in City Under 5,000 

Allegan, Michigan with a population of 4,500 has 
the honor of being the first city with a population 
under 5,000 to organize a chapter of the Film Coun- 
cil of America. Rev. Charles Dobbertin, Acting 
Chairman of the Allegan Film Council says, “We 
have great plans, and there is much enthusiasm. We 
realize that the Film Council of America has a defi- 
nite contribution to make to the community, and 
we are confident that through a local film council 
we can carry on a great program of adult educa- 
tion through the various organizations within our 
community.” 
Films of the World Festival 
(Concluded from page 416) 

Screening Committees 

Chairman of the Screening Committees which will select 
the films to be shown include the following: 
Arts Crafts Music, Mrs. Katherine Kuh, Art Institute of 
Chicago; Biological Sciences, Mr. Ralph Creer, American 
Medical Assoc.; Physical Sciences, Col. Gerald Bench. 
Chicago Public Schools; Peoples and Lands of the World, 
Mrs. Patricia Blair, American Library Association; Inter- 
national Interdependence, Miss Ethel Kay Benson, Jr. Red 
Cross; Sponsored Films, Mr. John Paidar, Jr. Assoc. of 
Commerce and Industry; Amateur, Dr. C. Enion Smith, 
President, Association of Amateur Cinema Clubs of Greater 
Chicago. 
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Of course, it gives you the finest 
obtainable projection of 


Standard Lantern Slides 


Have you seen the latest addi- 
tions to Keystone’s vast library 
of educational slides? Some of 
these new units will make your 
work more effective—and easier. 


Many instructors realize the pos- 
sibilities of 

Handmade Lantern Slides 
—not only for the presentation 
of special subjects, but for obtain- 
ing enthusiastic group participa- 
tion. 


You can sometimes make a 
worthwhile cut in the cost of 
lantern slides, by using 


Quadruple Slides 


—with four exposures, which are 
screened singly by means of a 
quarter-size mask. 





@ Supplementary Lens 


Ake FULL ust OF YOUR 


17 MEETS EVERY NEED OF 


Page 419 


JO" 2 gtecloe 


~Y 


GROUP INSTRUCTION 


Place a Flashmeter 
on your Overhead Pro- ‘ 
jector, and you have a x 
Tachistoscope 
—of thoroughly proven value for 
efficient training in spelling, read- 
ing, recognition and general visu- 
al skills. 





By means of an inexpensive adap- 
ter, you can show 


2-Inch Slides & 


—with the clear, inexpensive day- 
light projection made possible 
only by a 750 or 1000-watt lamp. 





You can also buy an attachment = 4 


for showing y 
Strip Film @ Oe 
—and here again, have the ad- 3 
vantage of the Keystone Over- 


head Projector’s powerful illu- 
mination. 









An adapter is also available for 
Microscopic Slides @ 


--and with the micro- 
scopic slides (as well 












as with two-inch slides and strip film) you can use the 
five-diopter supplementary lens, shown at left, which 
enlarges the projection two dimensions each way. 


Write for Cincular 


—— =< Sy 
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PAUL HOEFLER 
PRODUCTIONS 


Presen “5 





Ever since Paul Hoefler produced the 
first 16mm color and sound motion 
picture, his work has been distin- 
guished for photographic excellence, 
high sound fidelity and accurate, in- 
teresting presentation. Preview 





PAUL HOEFLER... 
F.R.G.S., explorer, 
naturalist, author, 
lecturer, producer prints of current releases, in ful/ col- 
of ‘Africa Speaks’’ 


and other notable 


or and sound, are available, charges 
prepaid. Print prices include reels 


motion pictures. and cans 





Western Air Trails NO. 1: Mag- 
nificent ground and aerial scenes of 
old Faithful, Grand Canyon of the 
Yellowstone and other natural won- 
ders; wild life, fishing and dude 
ranching. 


YELLOWSTONE 


AND THE 


GRAND TETONS 


22 min.—$150.00 





Companion teaching films of unu- 
sual merit, high-lighted by exciting 
fishing scenes aboard tuna clippers 
in Central American waters, plus 
the complete tuna packing process. 


TUNA FISHING 


11 min.—$75.00 


TUNA PACKING 


11 min. —$75.00 








2 So Ridgeley Drive 


PAUL HOEFLER PRODUCTIONS 
Sales Division 612! 


Los Angeles 36 California 


ADD SOUND 











yee. rs 
IT’S EASY AND 
ECONOMICAL WITH A 


a—~ — 





For most effective presentation, your films need 
continuous background music and narrative. Write 
Dept. E for your FREE copy of “Melodious Accom- 
paniment” and literature about FIDELITONES. 


GEORGE K. CULBERTSON COMPANY 


5133 Juanita Ave., Dept. E, Minneapolis 10, Minn. 
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Milwaukee Forms Film Council 


Hit Milwaukee Film Council was organized .\u- 


cust 27th to co-ordinate educational 16 mm. lm 
activities in the Milwaukee area. Meetings will be 
held monthly on the third Wednesday at 8 p.m. in the 


\lilwaukee Art Institute auditorium. 


The new council, which is open to all organizations 
and individuals using 16 mm. films or interested in 
their production and distribution, plans to co-operate 
with the Chicago Film Council in bringing to the mid- 
west in October and November the World Film Festi- 
val being sponsored by the Chicago group. It also will 
encourage film showings and special programs in Mil- 
vaukee during United Nations Week, September 14- 
0) 


Headed by a board of 14 members, the council elected 
the following officers at its organizational meeting: 
Paul Gratke. chief of the Milwaukee Public Library's 
ducation department, president; Murl Deusing. cura- 
tor of education at the Milwaukee Public Museum, 
vice-president; and Miss Naney Grey, of WTMJ, 


the Milwaukee Journal station, secretary-treasurer, 


The purpose of the council, according to Gratke, 
is to act as an informational exchange on 16 mm. 
film trends and technical developments and to educate 
for improved utilization of films. It will also evaluate 
films for community use, inform the community of 
film services available in Milwaukee, and acquaint film 


producers with 16mm. film needs in Milwaukee 


Movie Fest Planned in Oklahoma City 


\mateur movie makers who trek to Oklahoma 
Citv to attend the annual convention of the Photo 
eraphic Society of America, meeting a the Okla 
homa Art Center from October 8 through 31. are 
voing to be in for a real treat moviewise. This 1s 
because the P. S. A. Motion Picture Division ts as- 
sembling one of the most comprehensive collections 
of outstanding amateur-made motion pictures ever 
gathered in one group of film cans. 


The pictures—several hundred of which are ex 
pected to be judged prior to the selection of those 
to be shown during four days of intensive activity 

will be both 8mm. and 16mm. They will be shown 
iInornine’s, afternoons, and evenings at the Art 
(Center 


In addition to the presentation of these films, 
the program will also include screenings of special 
films of an industrial, educational, and commercial 
nature, and talks on movie making by such out- 
standing cinematographers as Ralph Gray of Mex- 
ico Citv: Dick B 


Kenneth B. Space of New York City; 


ird of Saskatchewan, Canada; 
Harris B 
futtle, Chairman of the Motion Picture Division 


of the P. S. A.: and others. 


The most of the outstanding films in the opinion 


of the exhibition judges will be duplicated with the 


maker’s permission, following the showings, ind 
sent about the country as a traveling show of 194/s 


finest amateur-made motion pictures. 
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Over twice as 
BRIGHT! 

Cheapest to 
OPERATE! 








lS napBONs 
“Use the... “nec 2 


in |G mm projection 


Compact lightweight 


Carbon Arc Lamps are OPERATION COSTS ARE LOWER... 

moving into the “National” carbon arcs not only produce a 
greater intensity of light, but also operate at 

16mm field! less cost per hour than any other practical 


Why? light source for this purpose. 


For more information on the use of the Carbon Arc 
for 16mm projection, write to National Carbon Com- 


TKE CARBON ARC IS BRIGHTER... pany, Inc., Dept. ES. 


and we mean a Jot brighter. “National” 
carbon arcs emit light at a rate more 





than double that of the next best 16mm Che term “National” is a registered trade-mark of 
Projection source. You can use bigger NATIONAL CARBON COMPANY, INC. 
screens— longer throws—and seat more Unit of Union Carbide and Carbon Corporation 
people, with even greater visibility and ure 


30 East 42nd Street, New York 17, N. Y. 
comfort. Division Sales Offices: Atlanta, Chicago, Dallas, 
Kansas City, New York, Pittsburgh, San Francisco 
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FIRST IN SOUND... FINEST IN PROJECTION | 


No other 16mm projector gives you all the up- seamless cases—these and many other exclusive 
to-the-minute quality improvements of the new features combine to make the new RCA “400” 
RCA “400.” the ideal l6mm projector for your school. 
Sound or silent speed at the turn of a knob See it... hear it... with your own films, and 
—simplified threading—the exclusive RCA then compare it with any other projector. Your 
ee Rakin cenieas teen tallies RCA Educational Dealer will be glad to arrange a 
sus S} , : I ? demonstration for you. For complete information 
and the name of your nearest dealer write: Educa- 
—finger-tip tilting mechanism—scuff-resistant, tional Department, RCA, Camden, N. J. 


speaker and speaker case acoustically matched 


RADIO CORPORATION of AMERICA 


EDUCATIONAL DEPARTMENT, CAMDEN, N.S. 
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As Viewed From Here 


From the Experience of Others 
D URING the years, there was plenty of talk 


about how the schools were going to greatly 
increase their use of audio-visual tools for learning, 
and that has been happening—although at a much 
slower rate than had been expected. But the phe- 
nomenon of the audio-visual field in the past few 
years is what has been happening in the churches. 
Filmstrips, motion pictures, lantern slides, and trans- 
criptions are being used not only in increased quan- 
tity but in original and uniquely effective ways. 
Church leaders are studying these new media and 
their applications to the church's instructional ob- 
jectives. They are putting them to work, and they 
are getting results. These are significant facts for 
school users of audio-visual materials and for all 
group leaders in the community. 


Church leaders have not ignored the experience 
of the schools and others in learning about the use 
of these newer materials. They call upon school 
visual educators to bring their experience to church 
visual conferences. In local communities, church 
workers have profited from the successes and mis- 
takes of the schools. They have found much of the 
best literature of the audio-visual field to be univer- 
sal in its application although it may have been 
written with a school teacher readership primarily 
in mind. 


Learning from the experience from others need 
not be uni-directional. Schools can learn from the 
churches too. Although instructional objectives 
may differ, the principles of good instruction and 
good use of instructional materials are the same. 
Furthermore, technical and mechanical problems 
related to the use of projection and reproducing 
equipment are much the same in school and church. 
Most of the problems of the schoo! and church re- 
lated to the use of audio-visual materials they hold 
in common, and greatest gains can be made by 
both groups through a continuous sharing of ex- 
perience. 


This is the principal function and a primary aim 
of this magazine—to provide a way of sharing ex- 
perience—not only among school and church peo- 
ple, but among all who would use audio-visual 
materials for educational purposes. That is why 
many months ago The Church Department was es- 
tablished as an integral part of THE EDUCATION- 
AL SCREEN, and the wisdom of this coordination 
has been proven by reader response. School readers 
have profited from the experience and the ideas 
generating from the church use of visual materials. 
Church readers have read beyond the pages de- 
voted exclusively to the Church Department and 
have gained from the experiences of a much wider 
field. There has been an effective sharing of ex- 
perience. 


There is this same kind of value inherent in the 
Film Council of America idea, and that is why we 
are supporting that development as strongly as we 


know how. The Film Council of America is con- 
cerned with the community-wide use of audio-visual 
materials. Through local film councils all group 
leaders interested in the use of these new materials 
in their programs are provided an opportunity for 
getting together and sharing experience—for work- 
ing cooperatively and learning from one another. 
The Film Council of America is not for school people 
alone, or for church workers, or for the adult forurn 
leaders, it is for all who believe that their objec- 
tives can be better achieved through using visual 
media. 


Likewise EDUCATIONAL SCREEN is not con- 
cerned with education only in the schools, or only 
in the churches, or only in the YMCA, the settlemeni 
house, or the grange hall. We are concerned with 
education wherever it takes place, and we will con- 
stantly endeavor to show through the sharing of ex- 
perience how it can be done better through the use 
of audio-visual materials. 


Picture Power 
O NE of the most memorable events of NAVED': 


eventful convention last August was a talk 
given by Arthur H. ("Red") Motley, President cf 
Parade Publication, Inc. Although his subject was 
"Picture Power," he incidentally built up an ex- 
tremely strong case for the power of words——es- 
pecially his words. 


“Nothing happens until somebody sells some- 
thing," he said and proved his point rather convinc- 
ingly, even to the educators who were there. "Needs 
are not important. If they were, then China ought 
to be the most prosperous country in the world, 
because she has the most needs. ... A need must 
be converted into a want that must be sufficiently 
strong to persuade a person to sacrifice dollars to 
satisfy that want." 


"Red" Motley from his editorial and advertising 
experience knows the power of pictures on the 
printed page. He knows the power of motion pic- 
tures. He believes that this great power must be 
used to develop a better-informed world. Picture 
power must be used in education. "The need is 
there but we haven't made the tradition-bound 
school boards want this modern educational aid 
enough to appropriate the money for its use in the 
schools." 


The Visual Education Dealers were challenged to 
expend new energy in creating the wants that 
would move school boards to action. This is a chal- 
lenge that should be heeded not only by those 
whose business it is to provide the equipment and 
the pictures but by all who believe in the power of 
pictures. It is their business to help create the wants 
that will put all the power of pictures to work in 
our schools. “Nothing happens until somebody 
sells something.” Let's sell picture power. 


—Paul C. Reed 
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Familiar Patterns 





j 
t 
Now that summer is over, it is far too easy 
for any individual to settle into the usual 
routine of life, forgetting the exciting pat- 
terns which abound everywhere. 
Howard A. Shiebler and Ambrose J. Hickey 
discovered that many interesting photographs 
could be made about schools. For 13 years, 
they have publicized New York City schools 
by means of their photographs. Many of 
these have been used to illustrate the annual 
report of the superintendent, City of New 
York. 
Fall is a good time for a field trip 
to the local museum. If a school bus 
is available, trips may easily be made 
to historic locales not too far from 
every school. Careful preparation 
must be made if pupils are to profit 
| from the trip. 
) 





Bicycles and white shirts are com- 





mon place sights, but not when 
\mbrose Hickey sees them through 
his camera. 


Photographs are by courtesy of New York City 
Schools and Etna M. Kelley. author of “Children 
at School.” Popular Photograph. 
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A Last Look 


at Summer 





Florida’s campaign for more effective and 
economical use of audio-visual materials 


Gardner L. Hart, Director, Audio-Visual Edu- gained tremendous impetus this summer as 

cation, Oakland Public Schools, Oakland, school teachers and administrators made a 

California and a member of the Editorial full-scale orientation study at a workshop on 

Advisory Board, Educational Screen is seen the University of Florida campus, Gainesville, 
editing an experimental film. Florida. 


Professor George L. Crutcher’s staff included 
Miss Norma Barts; Miss Ruth Thompson, 
assistant director, Cleveland division of visual 
education; Miss Mary Rees Land, film divi- 
sion, Library of Congress. At times, spe- 
cialists were called in to augment the staff. 


inal Breakfast Meeting 


At Northwestern University, Evanston, Illinois, 124 educators 

from 31 states and one province of Canada were enrolled in 

the 1947 Summer Course, Audio-Visual Teaching Aids in the 

Classroom. Mr. C. R. Crakes, Educational Consultant, DeVry 

Corporation again served as instructor and reported that 
enrollment had tripled since 1944. 





Courtesy New York City Schools 
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They Didn't Have Electricity 


An alert teacher uses such visual devices as exhib- 
its, maps, blackboards, herbariums, and aquariums 


T \\ \S On mV Way home from one oft those 


spiration and gripe’ meetings on visual instru 


tion where the “experts” inspire, a 

of the audience gripe about inadequate facilities 
As | rounded the dusty county corner | saw 1t 
building 


most public school s its appearance spoke AY 


curatelv of the material resources and civic pride of thi 


district. Its two rooms and a root were cheaply Col 
structed of wood, showing no attempt to present a well 
kept look. The building sat in the sun like a Bowery 
bum who had long since lost all sense of self-respect 


My visit was not anticipated by the occupants 


Sunnvslope School so with the consent of the County 


Superintendent who accompanied me, | Iked int 
the grades 4+ to 8 room unannounced. To 1 urpri 
there was no choked, embarassed hus! rr teverisl 
“oood-atternoon-|-see-we-have-visitors” which from n 
previous experiences in visiting rural schools, [| had 
come to expect. ‘hhere is a friendly “I'll tl 
in-a-minute’” smile and nod from the neatly ginghamed 


her who stood near a front window with 


young teac 
group of three boys and a girl who were hovering ove 
a home-made relief map of the neighboring three con 
verging apple growing valleys and the three mountai 
ridges ot the area 1n which the little school was located 
As we moved closer we discovered that two of the four 
youngsters were placing properly labeled match stic! 


pennants at the various spots on the map which repr 


sented their own farms and homes The other two 


were pasting down to the surface of the relief map 
red varn string over the route of their proposed visit 


to the apple storage plant 


Exhibits 

Turning from the busy little map group, we watched 
for a moment two youngsters who were reading at an 
interesting display table. The table was covered (‘‘a 
little too crowded,” | thought, as my old habit of look 
ing for theoretical perfection arose for a second) witl 
bottled and labeled samples of tree-spray, with booklets 
and pictures showing how fruit was damaged by certain 
insects and with the two Department of Agriculturs 


pamphlets with which the two readers were engrossed 


Blackboard 
Next came the blackboard. The first two panels 
were clean except for the carefully printed reminder at 
ihe top one of which read “He had gone riding.” This 
we learned some time later was a carefully calculated 
device to help establish good speech. The center panel 
of the board was covered by a neatly drawn map of the 
state on which were shown rivers, apple-growing val 
leys, mountains, and prevailing winds. The last two 
sections of the board were bare except for an unerased 

calculation that someone had made. 


Maps and Apple Growing 


At the other side ot the room stood a cabinet con 


A. J. FOY CROSS 
Director, Visual Education 
Central Washington College of Education 


taining supplies 


ver the front of the cabinet hung a 
tandard physical-political map of the state. On a 
ble immediately beside the cabinet was stretched an 
oth map of the United States on which was marked 
th “crayola,” the various apple-growing sections of 


children were busy at this map mark- 


down the rank in apple production of each state of 
the union They had at hand for their reference an 
clopaedia volume and a booklet from the Apple 


Herbarium and Aquarium 
()n this same side of the room toward the rear and 
ectly across the room from the old wood-burner 
<1 a combined herbarium and aquarium both 
stocked and very clean. 
{ the room sported two neat vertical dis- 
ards over which hung a full length friez on sal- 


Chere was more in this school. There was a group 
happy, alert, busy youngsters and a teacher with 


(Concluded on page 454) 





The youngsters were making a map of the neighboring 
area. They didn’t have electricity, but they did have visual 
education. 
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The University 


In Transition 


Postwar changes in university life are seen in a new documen- 


tary film, made by the Department of Photography at Ohio State 


HE American university today has a dramatic 

story to tell. It’s a story of an important period 

in the history of the university, a chronicle of 
higher education in the postwar, a reflection of life in 
our times. 

The motion picture is the only satisfactory way in 
which this story can be told. Only through motion 
pictures can the reality of the American university be 
made clear to a public whose conceptions of college 
life are commonly limited to vague images of ivy-cov- 
ered halls inhabited by absent-minded professors who 
are continually being embarassed by the fact that fe- 
male students have legs. The group image of college 
life inevitably includes a scene at “good old Tate” of 
Hollywood fame, with students marching across camp- 
us carrving high the hero of the day. Generally, in 
such inspired moments, a celestial choir, cleverly con- 
cealed in the sound track, fades in with the strains of 
The Alma Mater 
audience. 


There is seldom a dry eye in the 


Need for Documentaries 
Interesting and entertaining as the more polished 
presentations of college life are, there can be no ques- 
tion of the need for documentary films to present the 


Filming Registration 
Day at Ohio State 
University. 


ROBERT W. WAGNER 
Director of Motion Picture Production 
Ohio State | niversity 


real picture of the American university, its work with 
students, and its importance to the community, state, 


and nation it serves. 


At least two major institutions of higher learning 
have produced such films—Pennsylvania State College, 
and the Ohio State University. Similar productions 


are in work at other colleges and universities. For 


example, at Chicago, a film, Housing America’s Stu- 
dents, is in production. This trend toward university- 
made films should be encouraged, for perhaps only 
through such films may the public learn the vital im- 
portance of the American university to the democratic 
way of life. 

\t the Ohio State University, a sound film, The 
‘’niversity and the War, had already been produced, 
depicting the role of the university in wartime 
in 1947, the 


another film document to show 


Farly 
administration decided it was time for 
the changing face of 


the university. 


Enrollment has _ in- 
creased 50% 


since 


V-J Day. 


at 





oe eee 


h 
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Specifications for the Ohio Film 
The specifications seemed simple at first. A film was 


needed to show the flood of students crowding the 


doors, trembling the rafters of the academic halls. It 
would show students living in overcrowded dormitories, 


in temporary buildings, and in rehabilitated barracks 


moved in from army installations hundreds of miles 
away. It would show whole student families living 
in trailer towns which mushroomed near the campus 


because of the housing shortage. 

The film would depict the vastly expanded teach 
ing staff necessary to meet the needs of classes that 
scenes 


had doubled, tripled in size. There would be 


of young instructors just out of army centers and older, 
experienced professors coming out of retirement to help 


the university through its most trying period 





THE FILM 
THE UNIVERSITY IN TRANSITION (27 minutes), 


16mm, black and white, sound) is available for show- 
ing from the Bureau of Public Relations, Ohio State 
University, Columbus, Ohio. Copies were sent to 
the UNESCO Film Festival in Switzerland and to 
the University of Columbia at Bogota. It has been 
shown widely in Ohio and will be circulated to var- 
ious Latin American cities. 











There would be scenes in lecture hall and laboratory 
—familiar scenes of libraries and classrooms. There 


would also be strange, new sights-—experiments in 
radar and in splitting of the atom. 
human touches, too—a class in physical therapy for 
disabled veterans, counseling services for men and 


women undecided about their futures in 


There would be 


a wide open, 
changing world. 
The Student-Veteran Is Wiser 

The student-veteran himself was older, wiser in many 
ways, and less patient with detail. Above all, he was 
filled with a sense of passing time and charged with 
a desire to cut through red tape in order to get fin 
ished with school and begin his life's work. 

These things made the writing of the script less 
simple than the first draft of ideas had made it seem. 
The skeletal outline of the film was there, but the spe 
cifics, the human incidents which distinguish a good 
film from one which deals in generalities, had to be 
filled in. 

Certain facts were at hand. 
State, 13,000 out of a total of 25,000 post-war stu 
\bout one-fourth of the total 
There 


For example, at Ohio 


dents were veterans. 
student body 
the building space needed to meet the increased de 


were women. were figures on 
mand for classroom space, figures on the number of 
books and supplies needed, and a whole host of classi 


hed information listing amounts, numbers, quantities 
Human Facts Were Needed 
But other facts needed to round out the script were 


hard to find. <A tape will tell the 
ot a classroom; but where is the yardstick to measure 


steel length 
the human contents of that room, where the figures 
that stand for the pent up aspirations of a young man 
with four years of war under his belt and with ques 
tions under his hat ? 
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Pre-fabricated class- 
rooms are used. 


lhe human facts weren't listed in the college bul- 
letin. Yet, these things had to find their way into any 
script that pretended to tell the story of the university 
and the people in it. 
President of the Uni- 
with the deans who 
vorked directly with the students, helped. Many of 
the men administering the affairs of the university 
Others had been directly 
concerned with the war effort in official capacities. 


conferences with the 
with key officials and 


story 


versity, 


were veterans themselves. 


‘| hey underst dd. 


Personal Interviews 


One had to talk to stu- 
lots of them. One had to see them standing 


But this was not enough. 
dents 
in cafeteria lines a block long, studying on the steps of 


(Concluded on page 462) 


Five hundred student families comprise “Trailer Town” at 


Ohio State. 
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An Introduction 


By TU WEI-TAO, Director 
Office of Audio-Visual Education 
Nanking. China 


UDIO-VISUAL education is not new in China. 

Almost from time immemorial, the Chinese 

have used audio-visual methods in the study 
of the Chinese language itself—a great number of the 
Chinese characters are built from pictures and sound 
components. In fact, ancient Chinese scholars were 
fully aware of the importance of visual education when 
they said, “one picture tells more than a thousand 
words.” 

Therefore, far from being received with suspicion 
and doubt, audio-visual education has received enthu- 
stastic support from the leaders 
of education in China. In the 
program of education in China, 
there are two great tasks to 
achieve. The first is to raise the 
general education standard of a 
quarter of the world’s popula- 
tion; the majority of which 
knows not how to read or write. 
In this respect, audio-visual 
media can teach the illiterate to 
acquire a minimum vocabulary 
Tu Wei-tao, Director, i” (the shortest time possible 
Audio-Visual Educa- gyd, at the same time, inject 


tion, Ministry of Edu- 
cation, China. 





basic knowledge and new ideas 
through pictures combined with 
spoken words, the most effective and direct means of 


communication. 


Greater Things from Audio-Visual Instruction 
But we expect even greater things from audio-visual 
education. The UNESCO charter states that, “Since 
wars begin in the minds of men, it is in the minds of 
men that the defense of peace must be constructed.” 
Our second task in education is to build a better under- 
standing between China and every other country of the 
world. Visual media in particular are international! in 
language, and their use is one of the best means of in- 
creasing international understanding. 
(Concluded on page 459) 


MING-CHING SWEN 

Director, Audio-Visual Center 

University of Nanking, China 

HE DEVELOPMENT of the film and radio 

program at the University of Nanking may be 

divided into five periods. Each was interrupted 

such that the beginning of each period was almost a 

new start. As a result of national and international 

problems, the film and radio units in the University 

were challenged to do much with little. Victory on \V-J 

day brought us many new opportunities, but also, the 

necessity of making another start after moving down 
the river from Szechwan to Nanking. 

First Period: 1930 to 1935 
Introducing Teaching Films 
Prior to 1930. 
Shanghai imported nearly a hundred Eastman Teach- 


The Eastman Kodak Company of 


ing Films. However, little interest in them was shown 
on the part of Chinese educators. Dr. H. R. Wei, 
Dean of our College of Science, however, saw possibili 
ties. He immediately secured a few reels together with 
a projector, and used them in classes in the College 
of Science with great effectiveness. Then, the principals 
of other schools in) Nanking 
asked tor the privilege of show 
ing these films to their students. 
\t first students were allowed 
to come to the College in organ- 
ized groups to see these films. 
Then, when more students de 
sired to see them, a projectionist 
was hired to go out to the vari- 
ous schools. 

The Eastman (silent) films 





had English titles, and when 

Ming-ching Swen 
studied audio-visual 
methods in the United 
States, 1940 to 1941. 


they were used in Middle 
schools, they were not. satis- 
factory. Accordingly the Col- 
lege made arrangements to 
translate all the films into Chinese. The Eastman 
Kodak Company, in return, agreed to give the Col- 
lege free use of all their films and give copies of the 
translated ones to the College for permanent use. Pro- 
fessor K. K. Chiu of the Chemistry Department was 
assigned the job of editing them. Many other faculty 
members also participated in the translation. Before 
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the war broke out, 60 films had been translated. Thess 


films constitute half of all educational films circulated 


in China before the war 


Second Period: 
February 1936 to October 1937 


1. Producing Chinese Educational Films 
2. Organizing of a Special Department 
This was a time of rapid development, but it did not 
last long. When educators over the entire country be 
came aware of the effectiveness of these educationa 
films, they asked, “Why can’t we make some Chines 


educational films ?”’ 


A country boy seeing the Eastman film about brus! 
ing teeth, said, “Oh, look at that foreign girl, why doe 
she put stick in her mouth?” But if it had beet 
Chinese girl brushing her teeth, the udience woul 
not think it a strange custom of foreigners 

With this in view the College started to make films 
in 1934. By February of 1936, a production prograt 
vas in progress, under my direction Twelve films 
were made during the first year. By the fall, a specia 


department was organized, which lat 
as the Audio-Visual Center. The 


moved from a crowded professor's omee to a larger 


er was to be know1 
; department Vas 
room in the attic of the Science Building Here four 
cameramen were able to work. The Eastman Kodak 
Company of Shanghai provided the processing facilities, 
and work proceeded very satisfactorily) 

At this time, the Ministry of Education began to 
promote motion picture education on a_ nation-wide 
scale. We were invited to cooperate in two major ways 

1. To help with men: Our Professor Pan, who was 
the head of the Department, was lent to the Ministry 
to take charge of the national program, along with a 
cameraman, Mr. Tsiang. The national program called 
ior hundreds of men to work in the field. With out 
help, the Ministry offered three short training 


~ 


courses 
and prepar d more than 200 persons, who later worked 
in 25 provinces with 135 sets of film equipment. Eacl 
set consisted of one projector and one generator pro 
vided by the Ministry. The Ministry also distributed 
2 total of 4,000 radio sets through them 

2. To help with films: Films were it 
and hence, the Ministry of Education asked us to pro 


great demand 
duce more than 20 films and also bought copies of out 
other films. 

Interest in educational films was not confined to the 


ranizations 


ore 
a at 


Government Many schools and_ social 


The Audio-Visual Center is housed in 
the Hall of Applied Science, Nanking. 





” 


Air raids often interrupted outdoor showings. Equipment 
was kept in the caves of Chungking. 


j 
f= J 3 
> 


The National Association of Edu- 


lso became active 
ational Iilms was organized. A film library service 
vas developed which reached from Peiping in_ the 
North, to Canton in the South. Regular film programs 
vere presented along the four railways. An expedition 
headed by Dean H. R. Wei was sent to Japan to 
photograph the total solar eclipse. 

\ new building, needed to house all these activities, 
vas finally constructed. It is now the permanent home 
of the Audio-Visual Center and the Film and Radio 
l'wo-Year College Course. But, unfortunately, soon 
Iter we occupied it, we were forced by the war to 
ick up and migrate to Chungking. 


Third Period: January 1936 to August 1941 
1. Working Under Air Raids in Chungking 
2. Film & Radio Two-Year College Course 
Organized 


logether with the whole University, the department 


as evacuated on November 25, 1937 and not until 
January, 1938 was the department able to do regular 
vork again, and this time, in Chungking. 

Che province of Szechwan is rich in scenery and in 
industries. It offers many opportunities for the photog- 


raphers. With Chunking as a base, some very inter- 





The staff at home after eight years A class in “Photography as a Science” 
refugee in West China. 


employs visual aids. 
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Artiat Yeh 
Chien-yu paint- 
ing a figure for 
the fi) m, 
PAINTING A 
CHINESE 
FIGURE. 





China Film Enterprises of America 


esting films such as the Sa/t Wells, and Mt. Omer 
were made. A series of films was also made of Sikong 
(Eastern Tibet) during this period. The expedition 
lasted five months. We had to send films to Hongkong, 
and later to India for processing. This was very un- 
certain, and not only was it troublesome, but it required 
many months time, and many of our films were ruined. 

While our Department was centered at Chungking, 
air raids were frequent. Very often we had to flee to 
the dugouts when the Japanese bombers arrived. Work 
was greatly hampered. Valuable equipment and films 
were put in boxes, and carried down to the dugouts 
at every raid. Much damage was done this way by 
the moisture. However, under these conditions, films 
taken in North China in 1937 were slowly edited, and 
several new films produced. 

All this did not stop our new program. Seeing the 
need, the Ministry of Education offered cooperation 
and by the fall of 1938, a Film and Radio Two-Year 
College Course was offered by our College. At first. 
it was centered at Chungking and later shifted to 
Chengtu. 

At the end of this period, the Rockefeller Founda- 
tion made a fellowship grant enabling me to go to the 
States for further study in film production technique 
and visual education in general. 


Fourth Period: October 1941 to April 1946 
1. Further developing the curriculum on film 
and radio 
2. Publishing of “Film & Radio” Monthly 
3. Promoting war effort through films and 
filmstrips 
4. Encouraging various organizations to 
start their own program 
At this period, it was found desirable to shift the 
center of activities to Chengtu where five Universities 
were located on one campus—that of the west China 
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Union University. For the whole visual education pro- 


gram, there was only one room available at first, but 
gradually, more space was provided until at the end of 
war, twelve rooms had been remodelled for visual ac 
tivities. 

With my return and with the equipment purchased 
by the Rockfeller grant, the five years of research ex 
perience of Mrs. Swen (Lu Chin-ai) in photographic 
emulsions, and the addition of Professor Ni Sheng-ta 
(Radio) and Mr. Tsao Sheo-kong (projection prac- 
tice) as teaching staff, the curriculum on film and radio 
was greatly expanded. The Two-Year College Course 
on Film and Radio now offered eighteen courses. Be- 
ginning in 1944, students from other departments began 
to take film and radio courses as electives. This tend- 
ency continued until in the Spring of 1947, there was 
a total of 104 students from 14 departments taking 
film and radio courses. The Film & Radio monthly 
has been published since March 15, 1942 in order to 
build up an audio-visual literature in Chinese that 
Chinese students could read. 

Before 1941, the University of Nanking had only 
silent films and silent projectors. But during this period, 
sound films and projectors were obtained through pur 
chases. A large number of films were obtained through 
exchange with the U. S. State Department and the 
British Council to promote international understand- 
ing. The British BMOT and the US OWT put into cir- 
culation, through this University, a large number of 
films good for promoting the war effort. The United 
Nations Picture News Office in Chungking, during the 
last two years of war, produced 200 filmstrips on the 
promotion of the United Nations and the war effort. 
With these films and those we produced ourselves, 
frequent showings were offered both in the University 
and outside. During the whole year of 1944 for in- 
stance, we gave 826 exhibitions with motion pictures. 
They were given to an aggregate audience of nearly 
900,000 persons. Of these showings, 540 were given 
in the Chengtu area, and 286 were given in the Chung- 
king area. A number of these were in remote towns 
including some in the Province of Sikong. In Chung- 
king, itinerate showings were given in factories. In 
Chengtu, the Friday night open-square shows were 
big occasions for the community. Usually more than 
ten thousand people attended each show. These show- 
ings consisted not only of film program but also of 
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broadcast programs, through our public address systen 
Sometimes voluntary contributions to the program wer 
encouraged from the audience. 
These showings cannot be fully appreciated unless 
the circumstances of the showings are understood 
These figures represent only half the effort given for 
program preparation. On many occasions the equip 


ment was set up; the program prepared nd the au 


dience gathered, when an air raid warning would 
sound. The crew then had to carry back the equipment 
Other times, the electricity failed just before or during 
the showing. 

For the United Nations Picture News Office, a 
Chengtu rezional office was operated by our Audio 


Visual Center. A number of showing stations wert 


set up in western Szechwan and Sikong, until at the 
end of the war there were a total of eighty. The re 


gional office distributed two sets of new hlimstrips 


Between July 1944 and 


) 


June 1945, these SO stations gave 2,785 showin 


each month to these stations. 


rS, using 


12,128 filmstrips, to an aggregate audience of 3,050,101 
l 


943 and 1945, 


persons. In the years of 
extensive exhibitions of audio-visual education. Equip 


ve gave two 


ment was lined up in several big rooms, and special 
demonstrations were performed. Details of various 
items were explained in steps. 

During the later part of the war, our Dean Wei 
designed a microfilm reader, and one hundred sets were 
made in the machine shop of the College of Science 
These were used in microfilm libraries all over the 
country. The College had helped in the promotion 
and distribution of hundreds of thousands of copies of 
microhilms, largely of scientific journals and also those 
of international culture relationships. 

During the last year of war, as a result of our exten 
sive service, Many organizations, government and edu 
cational, began to realize the importance of audio 
visual education. Many requests came to us for advice 
on how to start or how to develop programs of audio 
visual education. We worked partly through the Chin: 
Educational Film Association, and partly through out 
own Film & Radio monthly. I delivered a series of 
ten lectures under the auspices of the Association and 
West China Union University, on how to start and 
develop an audio-visual education unit number of 
articles were published in Film & Radio such as “A 
Plan for Postwar Film Work in China,” “What Does 
a Visual Education Unit Need in the Way of Equip 
ment,” “Post War Film Production ] 

List of Producers and Distributors of Educational and 


) 99 « } 


olicy, Selected 
Documentary Films in the U. S.." “A Selected List 
of Equipment Manufacturers in the U. S..” and “Ths 
\rchitectural Designs of Classrooms and Auditoriums 
for Audio-Visual Education.” At the eve of Victor) 
Dean Wei and | participated in three conferences in 
Chungking in the Ministry of Education to lay down 
a five-year plan for a national program in audio-visual 
education. At the same time, the Military 
Commission had opened a short training course fot 
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80 motion picture workers, with the University taking 
full responsibility for the instruction. With 40 pro 
jectors obtained through Lend Lease, these men aré 


now all over China working in the Army 
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Fifth Period: May 1946 to the Present 
The Great Transition Period 


\udio-Visual education in the University of Nan- 


now in its 17th year. It is quite beyond com- 
prehension that this is the 5th start. We had our 


TI) 


Golden Period during 1936-1937. But that was too 


Ing 18 


brief. The eight years of war were a tremendous joss 
to us In many respects. Equipment depreciated terribly. 
Valuable documents left in Nanking were lost. Infla- 
tion caused a number of our experienced staff mem- 
ers to go into other jobs. We had to work in crowded 
corners while being cut off from supplies and informa- 


110n fre mn outside. 


By the end of April 1946, we started to move hack 


to our old home in Nanking. We found our building 
still intact, but costly repairs were necessary. Our 
“Hall of Applied Science” had been finished only 
three months before the war. 

With a new public address system (32 watts), we 
tarted an ae 


“audio-broadcasting station, he “Univer- 


itv Voice Three loud speakers were placed in the 


tower of the tallest building on the campus. From it, 


1 


usic, special announcements and morning religious 


programs are regularly and literally ‘‘on the air.” The 
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China Film Rataerkion of America 
PAINTING THE CHINESE LANDSCAPE shows the 


technique as well as the philosophy of the Chinese painter. 
Note the ever-present “little man,” crossing the bridge. 


Central Broadcasting Station, XGOA, is now arrang- 
g to install special cable to our studio of the “Uni- 
ersitv Voice This will enable us to broadcast over 

the forty-nine stations in the Central network. 
New funds to the total of $300,000 U. S. dollars 
ive been granted for the purchase of new equipment. 


, 
Several scl 


lars have gone abroad to study audio-visual 
lethods, and the Foreign Missions Conference of 
North America has sent Dr. Arthur O. Rinden to 
work with us. He is in charge of still picture produc- 
tion and extension work for churches and Christian 


educational institutions. 


(Concluded on page 455) 
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ABOVE: “This foreign trade now—it’s like a roundtrip; it works best 


when there’s a full load coming and going... 


We take stuff from 


where they make it to where they need it.” 





ABOVE: Looking out the dining car 
window, this skeptical passenger sees 
a freight train loaded with export 
goods. “Why should we send good 
American stuff out of the country with- 
out getting anything useful in return?” 
Then the passenger sees some heavy 
machinery for export. He is indignant. 
“What about all this manufacturing 
machinery. Isn’t that setting our com- 
petitor’s up in business?” 


CUTTING: The editing of the film is especi- 
ally interesting. Barriers of time and space 
disappear as the camera picks up a railway 
train carrying certain goods, cuts to engineer, 
then to passenger, then to each person con- 
cerned with the shipments on the train—im- 
ports as well as exports. Advice of experts is 
_ introduced where it is needed. 


RIGHT: The American worker who built the 

lathe being exported to England defends the 

British worker. “That Limey needs new equip- 
ment, but fast!” 


Then suddenly he realizes that goods made by 
that lathe will start coming back to this country. 
“Maybe we should have kept that lathe here in 
‘Cincy’. ..” I mean, that guy needs a new 
machine all right, but I don’t want to see some 
American lose his job on account of what that 
Limey is going to make on our own machines. 





Educational Screen 


Round 
Trip 


This documentary film attempts 
to answer the question: What 
does foreign trade mean to YOU? 


\ Graphic Film Review by 


EDWARD T. MYERS 


black 


sound film produced 


| OUND TRIP is a two-reel 
and-white 
the Twentieth Fund, an en 


dow ed 


search and public education on economi 


Century 


nonpartisan re 


foundation fer 


questions, by The \V orld Today, In 
The film has been endorsed by high of 
ficials and is based on a Fund researcl 
survey, “Rebuilding the World Economy 
\merica’s Role in Foreign Trade and rr 
vestment” by Norman S. Buchan 


Friedrich A. Lutz 


LEFT: A British machin- 
ist at a bomb-damaged 
lathe awaits the shipment 
on the freight train. He 
answers the _  passenger’s 
question. “But we have to 
import food. So that 
means we have tto sell 
goods.” 
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Distribution 

nd ‘Trip will be available for rental 

from the regular film dealers. Exclusive 
sales arrangements for some 15 Middle- 
vestern States have been made with the 
International Film Bureau, Chicago. Ar- 
rangements for the East, South, South- 
est, and Far-west have not yet been an- 

nounced. Inquiries in these states should 
he directed to the Twentieth Century 
Fund, 330 West Forty-second St., New 


\ ] 
Y OTK. 





ABOVE: The farmer, realizing that other folks must sell some of 

their farm products in this country in order to buy the things they 

need from us, is worried, too. ““How can I compete with someone who 
gets only half the wages that I get?” 





é ’ , ABOVE: Likewise, the auto worker is con- 
: cerned. He feels that if the American farmer 
gets protection, the foreign farmer will not be 
able to buy American tractors and motor cars. 
Then some auto worker would lose his job. 
“There’s something fishy about that low-wage 
argument somewhere. You know, in England 
the same assembly line job pays about half 
what we get, but their cars cost twice as much.” 


RIGHT: Winfield W. 
Riefler, economist, In- 
stitute for Advanced 
Study, states that the 
protected industries are 
not the ones that con- 
tribute the most to our 
American standard of 
living. 


The Production 


Raymond Spottiswoode served as producer; 
Roger Barlow, as director. Music was com- 
posed by Louis Applebaum while Gordon 
Weisenborn served as Film Editor. Script was 
written by Boyd Wolff. 





BELOW: The housewife, faced with high prices and a strained budget, 
is annoyed. “Yes, it’s about time you got around to me. Aren’t the 
consumers the ones who have to pay for all this protection?” 
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ABOVE: Paul G. Hoffman, President, the 
Studebaker Corp., states, “. . . Extra production 
for export is a very vital factor. It not only 
means more jobs in plants like ours, but it also 
means lower costs and, therefore, means lower 
prices for the home market as well as the ex- 
port market .. . And that 10% export figure 

. That’s overall. In some industries, ours 
for example, the figure has run much higher. 


Use of the Film 


Extensive use of the film has been planned by 
such organizations as the Junior Chamber of 
Commerce, The League of Women Voters, and 
The Department of Commerce field offices. 
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Educational Screen 


George Eastman House 


To Be A Photographic Museum 


Gift of Eastman mansion and historical collection establishes an international in- 
struction and demonstration center covering photography from its beginnings. 


WORLD historical and cultural center for the 

“display and demonstration of the art and 

science of photography in all its branches” will 
be established in Rochester as a [ving memorial to 
George Eastman, the chief creator of modern photog- 
raphy. Announcement of the project was made in a 
joint statement by Alan Valentine, president of the 
University of Rochester, and Thomas J. Hargrave, 
president of the Eastman Kodak Company. 

The new institute, said to be the first of its kind 
anywhere, will be located in the magnificent Georgian 
Colonial home at 900 East Avenue which Mr. Fast 
inan built for himself and his mother in 1905 and 
which he bequeathed to the University of Rochester 
at the time of his death in March, 1932, as a home for 
the University’s president. 

By joint action of the University, the New York 
State Board of Regents, and the Eastman Kodak 
Company, the project will be set up as an educational 
institute to serve as an instruction and demonstration 
center covering photography from its earliest begin- 
nings to its latest development. The institute will be 
known as George Eastman House Inc. In it will be 
placed the historical photographic collection assembled 
over a 30-year period by Mr. Eastman and then by 
the Eastman Kodak Company, regarded as the best 


in the world and covering the entire photographic 
held. 





Two Years to Prepare 

The institute, expected to be in operation within 
two years, will not be merely a museum, it is empha- 
sized, but will provide a “dynamic demonstration of 
the history and continuing progress of photography 
in all its stages.”” It will, its sponsores hope, be “an 
instructive and internationally renowned collection of 
photography from its inception through the latest ap 
paratus, processes, and products, and the most intet 

ting historical inst:tute of photography in the world.” 

Museum contents, the cost of structural changes, ind 
exhibits estimated at $300,000, and the annual opet 
ating cost estimated at approximately $100,000. will 
be contributed by the Eastman Kodak Company for 
the minimum period of five years 


World Center 


Mr. Hargrave, Kodak president, expressing the be 


lef that George Eastman House would draw. visitors 
from all parts of the world, said: 

“We anticipate that it will become a focal point for 
national and international conferences on the art and 
science of photography; for meetings of many inter 
ested groups; for regular educational tours for the 
school children of Rochester and other communities; 
for meetings of camera clubs, photographic societies, 
and other organizations; for exhibitions of the best 
local, national, and international photographic salons; 


The Eastman House, Rochester, 
New York, built by George Eastman 
in 1905 as a home for himself and his 
mother, will soon house the historical 
photographic collection assembled 
over a thirty-year pericd by Mr. East- 
man and the Eastman Kodak Com- 
pany. This collection, regarded as the 
largest and most interesting historical 
institute of photography in the world, 
will cover the developments in pho- 
tography dating back to the pre-pho- 
tography days of the camera obscura 
through the introduction of photog- 
raphy by Daguerre in 1839 to present- 
day photographic equipment and pro- 
cesses. 


The home has been the residence 
of the University of Rochester presi- 
dents for fifteen years. 


The motion-picture equipment in- 
cludes some of the earliest cameras 
and projectors. Two of Armat’s crig- 
inal projector models will be added. 
There are also several of the famous 
Gaumont three-color movie projectors 
with sound, dated 1912. 
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The photog- 
rapher of the 
1870’s had to 
carry his 
dark room 
along wtih 
his camera. 
Wet plates 
were used at 
this time and 
had to be 
processed at 
once. A large 
collection of 
wet collo- 
dion, albu- 
men, Calo- 
types, and 
Daguerreo- 
types will be 
included in 
the Eastman 
House col- 
lection. 





tor demonstrations of the latest apparatus and pro 


cesses; and for other allied purposes.” 


Historical Collection 


The scope of the Eastman Kodak Company's his 
toric photographic collection is the entire photograph 
field according to Mr. Hargrave. 

“It covers the development of cameras, lenses, and 
other apparatus,” he pointed out, ‘“motion-picturé 
equipment of all kinds ; apparatus for manufacture, test 
ing, control, and research; specimens of all types of 
photographic processes from the earliest days and also 
pre-photographic devices such as the camera obscura ; 
«a very extensive collection of material on the develop 
ment of color photography; historically important lit 
erature; and scientific and technical applications of! 
photography.” 


George Eastman, the founder of mod- 
ern photography, and Thomas A. 
Edison, inventor of the motion-picture 
in the Eastman House gardens in 1928. 
Nearly four decades earlier, Eastman 
supplied the first strip of film for Edi- 
son’s experiments. 


Mr. Eastman’s philanthropies were 
many. His principal gifts to educa- 
tional, medical, dental, civic, and other 
fields in Rochester and elsewhere in- 
clude the following: 


University of Rochester, $51,000,000; 
Massachusetts Institute of Technol- 
ogy, $19,500,000; Tuskegee Institute, 
$2,362,000; Hampton Institute, $2,000- 
000; Rochester Institute of Technol- 
ogy, $625,000; Stevens Institute of 
Technology, $50,000; Eastman Visit- 
ing Professorship, Oxford, $200,000; 
Waterville High School, $50,000; Roch- 
ester Chamber of Commerce Build- 
ing, $1,350,000; Hospitals in Rochester, 
$775,000; Various Rochester youth as- 
sociations, $375,000; Rochester Dental 
Dispensary, $3,890,000; Dental Clinic, 
London, $1,300.000; Dental Clinic, 
Rome, $1,000,000. 
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Some Milestones in Photography 
XVith Century—CAMERA OBSCURA, a dark room in 


which an image could be traced or painted. 

1665—The first portable CAMERA OBSCURA. 

1727—Schulze found that nitrate of silver mixed with 
chalk discolored in the light. 

1802—-Thomas Wedgwood and Sir Humphry Davy made 
“photographs on paper coated with silver chloride, 
from paintings made upon glass. 

1816—Joseph Nicephore Niepce made a crude camera. 

|835—Fox Talbot, using paper impregnated with nitrate 
of silver in conjunction with table salt, obtained an 
image formed in his CAMERA OBSCURA. Talbot 
was the first to use a transparent negative, make en- 
largements by photography, and publish (1884), a book 
illustrated by photography. 

1839—Sir John Herschel recommended sodium thiosul- 
fate ("hypo") to "fix" pictures. Daguerre announced 
the process, named after him. 

1847—Niepce de Saint-Victor improved the Calotype 
process, which was introduced by Fox Talbot. 

|85!—Scott Archer introduced the wet collodion process 
of plate-making. 

1877—First successful “dry plates" marketed. 

1880—Eastman in the dry-plate business. 

1884—-Eastman paper roll film was introduced. 

1888—The first Kodak. 

1889—First transparent roll film on nitro-cellulose. 

1896—Motion-picture positive film. 

1900—Brownie camera. 

1903—Non-curling film. 

1906—Wratten Panchromatic plates introduced. 

1909—Cellulose-acetate film. 

1913—Panchromatic motion-picture film. 

1914— X-ray film. 

1923—-Home movies. 

1928—First amateur motion pictures in color. 

1935—Kodachrome film. 

1938—Reflection-reducing coating of lenses. 

1941—Kodachrome prints from 35mm transparencies; 
Kodak's rare-element optical glass. 

1942—Kodacolor film. 











Educational Screen 














INTERNATIONAL 


Films for International 
Understanding in the 
Whole School Program 


Hl FILM for international understanding now 
has become an important part of the whole school 
program, just as concern for international understand- 
ing and a world at peace, instead of misunderstanding 
and a world at war, has become an important part of 
our daily lives. This type of film no longer is a specialty 
brought in to support the war effort or our allies. It 
now is concerned with the current basic problem of all 
education—training how to live in one world—or none! 


2a! gaear’- 


u 


ATOMIC ENERGY 


POSIUM 


March of Time 


ATOMIC POWER. a March of Time Forum Edition 
film, gives the historical background of the atomic bomb. 


The use of films to meet this problem is as great a 
challenge to audio-visual educators in the schools as 
the use of films for war training was to audio-visual 
educators in the services. How well can we meet it? 

Inclusion of films for this purpose in the whole school 
program presents a greater opportunity at the same 
time that it presents a greater problem. No longer can 
they be presented under special privilege and with the 
intensely favorable, ready-made emotional and moti 
vational setting of the war days. They now must earn 
their way as part of the serious everyday work of the 
school. 


Educational Objectives 


It no longer is enough merely to know that a film 
promotes international understanding or that it presents 
an excellent picture of some area or of some particular 








JOHN E. DUGAN, Editor 
Head, Department of Education 
Beaver College, Jenkintown, Pa. 


point of view. How does it do it, and how can it be 
used? What is its place in a continuous and interre 
lated educational program?’ This problem becomes in 


creasingly important as educational objectives for inter 
national understanding are being integrated into more 
levels and phases of the whole school program 

\ll of this places greater responsibility on the teacher 
who is interested in the use of films for the promotion 
of international understanding. He must cover a wider 
held, plan farther ahead, and think more comprehen 
sively in terms of definite educational objectives for 
international understanding and of specific films to 
ineet these objective S at specific times and places in the 
school program. ‘This need not be limited to classroom 
considerations. It may involve assemblies or other 
group activities. [Inspirational and morale-building 
programs for the whole school have their place and 
their objectives. 

Thinking in terms of objectives implies thinking in 
terms of film sources, film bookings, film previews, film 
projection, and methods of utilization. It involves 
planning ahead so that the right film will be shown in 
the right place at the right time. It involves better 
knowledge of films themselves. 


LONDON 


Pa 


— 


~~ 





International Film Bureau 


GREAT CIRCLE demonstrates how the airplane has 
shortened travel routes and made all men neighbors. 
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British Information Services 
MAN—ONE FAMILY explodes the fallacious idea of racial superiority. A humorous example shows a Scotsman’s idea 
of the Scots versus his idea of the Welsh. Thus, a 16th Century Scotch author wrote, “The Scots are of dispositions fitted 


for society The Welsh are dishonest. i 
Point of View Is Important vhich they touch. /nstruments of the Orchestra (Brit- 

even the point of fa film can | rv import sh Information Services) can build on the human bond 

IVVell ne pom ) VIEW OF a Tihill Ce Ti 1 po 2 Fe 

» ton S$ Eheoa ee " ISI heir Shakespearian films can weld friend- 
al ° r¢ era LECtLOR oTItISH if MavIo! Services i P 9 2 » e ° 
Brotherhood of Man (Brandon Film ad Childres hip and understanding with the fire of immortal litera- 
FUTILE oY ie Git ytail 1] ‘ » al l(l ad} } 

: ; vs : ti T] Great ame Soccer c: icon > << 
of Russia (International Film Foundatio1 ill can be ist ge it Game—Soccer can utilize the um 

’ 9 ‘ ‘ ersal appeal ot sports 

used to promote international understanding, but PI por 
ferences in point of view make for considerable differ \s objectives for international understanding are 
€ S ) \ ak OT MIS1ICE able qin | 


ences in utilization and in educational objectives whicl uult into the whole educational program, it becomes 
can be met increasingly possible for films which primarily serve 
other interests to make their incidental but important 


Is the film to be used to create an attitude, to conve : 
contributions to this field too. Here the alertness of the 


knowledge, to indoctrinate, or to initiate a discussion 


The choice of purpose by its very nature should affect 


teacher is of great importance. Let us look at a few 
gee examples 
the choice of film i : ; 
What Makes Day and Night? (Young America 
Films) is primarily concerned with answering that 


Correlation With Other Fields : 
question. But in the film a father uses a rotating globe 


The effectiveness of films for international undet to explain the answer. As the globe is rotated, shots 
standing often can be greatly increased if they are cot of children in various lands show what they are doing 
related with and reinforced by other fields of interest (Concluded on page 460) 





March of Time 


LEFT: The political and economic problems of France are RIGHT: From the revolution of 1910, TOMORROW’S 
explained in THE NEW FRANCE. MEXICO shows the reforms of 36 years. 
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TEACHER 


COMMITTEE 


Educational Screen 


EVALUATION 











LC. LARSON, Editor 
Director, Audio-Visual Center 
Indiana University, Bloomington 


Shy Guy 
(Coronet Productions, 65 E. South Water Street, Chicago, 
Illinois.) 10 min, 16mm, sound, color and black and white, 
1947. $75, $45. Teaching guide available. 
Description of Contents: 

The opening scene shows a boy left alone in a classroom 
as the rest of the class break up into small groups or couples 
and leave the room. Next he is shown in his radio workshop, 
alone, while others are enjoying the companionship of their 
friends. Bill’s father visits with him in this basement radio 
workshop and suggests ways that he might “fit in” with groups 
of boys and girls his own age. He suggests that Bill study the 
popular boys and girls to see what they do. Following scenes 


Coronet Productions 





Bill’s father observes that his son is shy and decides to 
have a little talk with him. He suggests that Bill study 
the popular boys and girls. 


show Bill observing others and listening to their conversations, 
durirg which time he comes to realize that helpfulness, inter 
est in others, and a willingness to share experiences are im 
portant. At a drugstore, he is invited to join a group and 
does so rather reluctantly but very obviously unbends and 
enjoys the companionship of the other three. During the 
conversation, he is invited to a mixer. Again somewhat re 
luctantly, he makes the effort to go, and once there applies 
the lessons he has learned through observation and becomes 
very popular, since he is able to repair the radio which was 
needed for music. While repairing it, he tells the group 
about his record player in his radio workshop. He is much 
delighted when they are interested and even more delighted 
when they accept his invitation to come visit it. Again, as 
on a previous night, Bill’s father descends the stairs to this 
workshop—this time with a broad smile of approval and a 


tray of Coca Cola as treats for the group. 





CAROLYN Gl SS. Instructor. School of Education 
BETTY STOOPS. Film Librarian, Audio-Visual Center 


Indiana University, Bloomington 


Committee Appraisal: 

The educational advisor for the film Shy Gw Dr. Alice 
Sowers, Director, Family Life Institute of the University 
otf Oklahoma, writing in Coronews, February, 1947 points out 
“a short classroom film can not show all the causes for 
shyness nor suggest all the solutions for them.” However 
she and the reviewing committee feel as if the motion picture 
does permit students to identify themselves with characters 
in the picture and then begin their discussion of the various 
causes of shyness and the situations in which they occur with 
the film. The film does an excellent job of “holding the mit 
ror up to youth”; it avoids, in a highly commendable fashion, 
the effect of being staged. It should be useful in discussions 
ot personal and social guidance with groups of junior higl 
and high school students, church groups, parents, religious 
educators, and youth counsellors 


Air Transportation 


Carl F. Mahnke Productions, 2708 Beaver Avenue, Des 
Moines, Iowa.) 10 min, 16mm, sound black and white. 1946 
$5000 less 10% cash discount. Teacher’s guide available 


Description of Contents: 

Che film shows planes in the air, planes landing, and planes 
taking off. The commentator states that it requires hundreds 
oi workers to keep air transportation functioning. As he out 
lines the fields of work and the qualifications needed by em 


ployees in each, the film shows the workers themselves 
the reservations staff, where prices and rates are given by 
telephone and tickets are sold: the teletype operators: the 
radio and radio phone operators; maintenance men checking 
planes for safety; control tower and control crew members: 


TWA—Carl F. Mahnk« Productions 


Air transportation as a-vocation is discussed with illustra- 
tions of each type of job. 
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and lastly the flight crew ith special attentiot 
and pilot. The recapitulation provides the names of ay ee 
branches of air transportation personnel and data on trait 
ing for such employment 
Committee Appraisal: 

One in a series on “Finding Your ] 


ife Work.” t} is f lr pro 


yides occupational guidance to those considering t 
in anv of the various branches of air transportatiot It 

be especially effective tor use vith junior and senior igh 
school groups. The film contains much informatiot to the 


yarious types of work and the personnel and vocational abil 


ties and aptitudes necessary for uccess in ¢ 


Making of a Mural 


(Encyclopaedia Britannica Films, 20 North W 
Chicago O, []linots ) 10 minutes l6mm sound r S100) OF 
less 10 per cent l¢ icher’s guide ay ulable 


Description of Contents: 
Thomas Hart Benton plat nl eeecetes che of hits clea 


teristic murals for a Missouri department store 





design so that the desired rhythmical patter V1 t int t 

4 ' - 
long. narrow panel, he first makes a rough pencil s . - my 
is th | in cl ll Lwiy 7% 
ihe apra ’ “a ; Encyclopaedia Britannica Films 
hringos ut shary detail the torms and sur : : 2 
sme whicl | ( Production set-up showing Thomas Hart Benton putting 
model, which represents a iret mvt ot mal 


; the finishing touches on his huge mural. Cameramen re- 
nn, 26 yas ST TS ee corded all steps in making the mural. 
Mississippi River Valley 


{ small painting in the exact proportions is the next stey The Curious Coati 


followed by larger clay figures modeled trom lite Squaring otf Young America Films, Inc., 18 East 41st Street, New York 
both an exact cartoon copy of the small paintir 8 the full N. ¥ . { 16mm, sound, black and white, 1947 
sized panel, Mr. Benton transters every line to t! ( rger are On aslneite. sibBe:, winaiialil 
with great care The artist then mixes egg yolk a1 distill — i 
. ; ' ; ry Description of Contents: 

water with dry pigment to produce a tast-drying pat 1 hie ' , 1 ; ; j 

, ; ; . With its locale an expedition camp in Mexico, this film 
problem of producing the desired color effects at the la : Ay 7 
ie . | , two young coatis as they attempt to satisfy their 
viewing distance of thirty teet 1s overcome by using reducing ] \ m 

wae ; 1 tiable curiosit mcerning everything in the camp. The 

glass to view the large painting 1n comparison with the sma ; - ; d 

' ‘ , ' re Central American relatives of the racoon 
one: the same color efttects, not the exact same or vatterns 


re officially named “coatamundi,” are first seen as they 


are the artist’s goal. Using white and brown paint, he obtains : i : 
; ken from a nap on a tree limb. The narrator mentions 


a three-dimensional effect called “underpainting.” Seven distinct 

had f blue are thoroughly blended in tl | a their characteristics briefly, as they leave the tree to do some 

shades o vue are thoroughly ylendec n 1 SKY ant 1S , . ? : 

painted in after the foreground is virtually completed After I \fter spilling a jar of dried beans, they manage 

é e ‘ th reground 1s ‘ ompleted P : 

adding a few last distinctiy tetails. Mr. Bent . +] ypen a large bird cage, from which all the birds promptly 

adding a tey ast distinctive details, fenton gives t ) 

finish d pat | veral coat f protective W sf P pe Next they gO into a Camp hut and start investi- 

she pare Sever: oats O prote Wax a re 1 1 ‘5 . ‘ 

mounted permane ntly where man busy shoppe. rs will he tempted ting t e supplies st m1 ed there One rips a cigar to shreds, 

enthy oping to discover some insects and grubs which 


to stop and ponder on its significance 


accustomed to finding in rotten wood. 
Committee Appraisal: Committee Appraisal: 

Anyone who has ever had a part in creating a mural or has \musing adventures and rollicking music are combined 
done any painting or clay-modeling should be very interested to make this film a delightful experience for audiences far 
in this exposition of Thomas Hart Benton’s technique. Ever eyond the five-to-eight-year-old group for which it is_ pri- 
more important, this film should be quite effective in arousing irily intended. Much of its appeal apparently lies in the 
in students of art appreciation an awareness of and interest i diences ready sympathy with the coatis’ over-active curi- 
the significance of an artist’s individual approach in his effort te it ind direct manner of satisfying it. Their complete lack 
create a certain impressio1 Containing much material of botl nhibitions is refreshing, and yet the situations are far 
general and specialized interest, it should be suitable for all igh removed from everyday life to preclude imitation on 
age levels from the intermediate grades through adult Prue part of members of the audience. The film should be 
to-life color photography, basic to the subject. 1 n evidence ! etiectiy for stimulating both oral and written expres- 
throughout the film min the primar grades 





Encyclepaedia Britannica Films 

“Achelous and Hercules” is the title of the completed Benton mural which adapts the Greek legend of Hercules fighting 

Achelous, a River God who assumed the shape of a bull, for the hand of the Princess Dejanira. Scene here symbolizes 
the fight to develop the Missouri River valley. 
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Educational Screen 


AN EXPLANATION— 
The New DAVI Constitution 


The Department of Audio-Visual Instruction 
of the NEA has adopted a divisional organiza- 
tion to encourage local cooperative activities. 


constitution is often regarded as a drab, legalistic 
A document to be filed away for infrequent refer- 
ence. It should be recognized, however, that a consti- 
tution is a very important basic statement, reflecting 
the underlying philosophy and policies of an organiza- 
tion. This is particularly true of the new DAVI Con- 
stitution. 

The need for extensive revision of the old Consti- 
tution became apparent after discussing the matter 
with Department members in approximately 35 cities 
throughout the nation. These discussions were followed 
up with several questionnaires to the members. 

The Constitution was revised under the able direc- 
tion of Paul Wendt, Chairman of the Constitution 
Committee.* The Committee consisted of a steering 
conunittee in Minneapolis-St. Paul and a national com 
mittee. It should be noted that this Committee did 
much more than merely write the new Constitution ; 
it made many decisions on organization and procedure 
and other important matters upon which to predicate 
the writing. 

There are many differences between the old and 
the new Constitutions. The purpose of this article 1s 


to direct attention to some of the major differences 


only : 

1. Divisional Organizations. Under the old Con- 
stitution, the United States was divided into ten 
geographical zones. Each zone had its own officers 
and executive committee. This system has been 
declared impractical because: (a) the boundary lines 
were based upon rather arbitrary considerations ; 
(b) the areas were too large to encourage the hold- 
ing of the meetings; (c) the interests of the mem- 
bers and the status of development of the audio- 
visual field within each zone were too diversified to 
facilitate cooperative activities. The new Constitu- 
tion states that: 

The basic organization of the divisions of the De 
partment shall be along state lines, but considerabl 
flexibility of this rule shall be provided so that divi 
sions combining states or parts of states may be per 
mitted. A division of the Department may, on ap 
proval of the National Executive Committee, be es 
tablished in any state, municipality or other region 
If the territories of the two divisions overlap, the Na 
tional Executive Committee will decide the limits of 
each. No minimum membership will be required of 

r larger basi 


divisions organized on a state-wide « 
but divisions covering a territory smaller than one 
state, shall be required to have a minimum of twenty 
five members as determined by the National Execu 
tive Committee. A division may be established 

other countries by the vote of the National Execu 
tive Committee. Each division may be governed by 
its own constitution and by-laws, provided they a1 
1 


not in conflict with the constitution and by-laws of 


By VERNON G. DAMERON 
Executive Sec retary 
Department of Audio-Visual Instruction 


the Department. Members of the division shall be 
entitled to all the rigl 


its and privileges of the Depart 
ment. Each division shall hold an annual meeting and 


report all proceedings to the national executive se 

retary 

\ number of suggestions in regard to divisional or- 
vanizations were made at the business meetings of 
DAVI in Atlantic City last March and in Cincinnati 
last July. The proposal which appears to have gained 
greater acceptance than any other is that the audio 
visual organizations of the state education associations 
should constitute the general pattern of affiliation. Vis 
its by the executive secretary to 19 of these associa 
trons and correspondence with all of the others indi 
cate that the majority of them have already established 
audio-visual organizations 

1 ] 


Several inquiries have been received in regard to 


the afhlation of state-wide groups and regional PTOUps 
within states. These requests have been referred to 
the National Executive Committee for action \ddi 
uional applications tor the athliation of existing audio 
visual organizations and for the establishment of nev 
organizations for afhliation should be sent to the NEA 


headquarters address. 

2. National Executive Committee. Under the old 
Constitution, the officers, retiring president, ten zone 
presidents, and six national delegates constituted this 
Committee. Under the new Constitution, the Commit 
tee consists of the officers, retiring president, and nine 
national delegates. The new Constitution provided 
for election in 1947 of the present National Executive 
Committee from a list of 50 nominees submitted by the 
President. Beginning next year, three national dele- 
gates will be elected biannually from a list of nomi- 
nees prepared by the presidents of the affiliated divi- 
sional organizations. Beginning in 1949, the president, 
vice presidents, and three national delegates will be 
clected biennially, also from a list of nominees prepared 


by the divisional presidents. 


3. Term of Office. Under the old Constitution, the 
term was one year for the officers, retiring president, 
and zone presidents. The national delegates served 
for a three-year term, with two delegates being elected 
iT 


each vear. Under the new Constitution. the term | 


office for the president and vice presidents is two 


vears. In the case of the delegates on the present 
National Executive Committee, three will serve a three- 
vear period, three for a two-year period and three for 
a one-year period. The term of office for all national 
delegates elected in the future will be three vears 


October, 1947 
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WILLIAM S. HOCKMAN, Editor, 1616 Marlowe Avenue, Lakewood 7, Ohio 
The Primary Children See a Film 


On Palestinian Home Lite 


While using THE HOME to teach about 
life in ancient Palestine, the author 
learns the film requirements of children. 


N using the 20-minute sound film, 7 Home, of 

the British “2000 Years Ago” series, my principal 

objective was to teach the children of the Primary 
Department (first, second, and third grades) of th 
church school a body of facts about Palestinian hom« 
life of long ago, and to help them visualize the kind « 
home in which Jesus might have grown up \ second 
ary objective was to secure, if I could, yme candid 
and critical reactions of a group of children to a filt 
which had been made for them This article ll d 
cuss the preview and utilization of the film. In a follow 
ing issue, I shall present the implications for film making 


of the criticisms made by the children 


The Preview 
I selected five children from the primary Department, 
two boys and three girls, to be my “helpers,” I asked 
them to come to the church on Saturday morning to sec 
the film and to help me plan for its use on Sunday morn 
ing. Before the children ar 


By WM. S. HOCKMAN 

Director of Religious Education 

Lakewood (Ohio) Presbyterian Church 

Next, | presented the film, running it as a sound 


1 and including the header. This preview “committee” 
very attentive to the end. Its abrupt ending bothered 


‘ 


] 


het They asked if that was the end, and without 
ng on the house lights, we began to talk about the 


suld the other children understand the film? Sum- 

the “helpers” thought they would, but there 

ere some reservations. They said they had not under- 

stand “that first part about the maps.” They wondered 

vhere the father and the son went. They did not under- 

stand what “that man” said about the pictures (i. e. 

\Vithout going farther, we decided 

hat we would do about these two things. We would 
1e maps at the beginning and the commentary. 

se young children, | ran the film at silent speed. 


Children Like Detail 


\\e saw the film again. | asked them to decide where 


the film should begin on 





rived, I ran the film through 
twice for my own benefit. 
I noted certain words which 
would be outside their vo 
cabulary, and I wondered 
about the clarity of certain 
sequences. 

When the children ar 
rived | explained that they 
were to help me present 
the film to the other chil 
dren on Sunday morning 
and that there would be 
job for each one of them. | 
told my “helpers” that | 
had already seen the film 
and then sketched its con 
tent for them. I asked them director of children's 
to decide if it was a good 
film for the other bovs and 


girls to see 





THE HOME 


HE HOME, is the introductory picture of a 

series of five non-sectarian, |6mm sound films 
entitled, ''2,000 Years Ago." This series of re- 
enacted religious documentaries is intended to 
provide a background for religious teaching. The 
films reproduce the life lived in Palestine in the my 
time of Our Lord. The five are: THE HOME, THE ; 
DAY'S WORK, THE SCHOOL, THE TRAVELLERS, 
and THE SYNAGOGUE. Each has a running time 


of 22 minutes (2 reels). 


Sunday, and [| told them 
that I would do the “talk- 
ing.”’ When we reached the 
sequence of the two roads 
and the distant view of the 
village, they decided this 
was the place to begin the 
film. At this-point, I began 
commentary. It was 
slow-paced, and I tried to 
anticipate the action a little 
and place it in a setting of 
larger meanings. For in- 


The series was planned by the Education Com- stance: when the mother is 
mittee of the Christian Cinema and the Religious 
Film Society (British, J. Arthur Rank affiliate) and 
made by the Gaumont British Instructional Films 
Lid., under the direction of Miss Mary Field, noted 
films. Distribution in the grown up in a home like 
United States is handled by United World Films, 
Inc., 445 Park Ave., New York 22. 


mixing the bread, she adds 
some sour bread (veast). 


Here I said, ‘‘Having 


this, Jesus saw his mother 


make bread and learned 





about veast. Once he told 
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a story about putting yeast in bread.” And so on to the 
end of the film. 

Did they like this “silent” version? They did. One 
of the older boys remarked, “The picture seemed to go 
slower this time.” I told them that it had and asked 
if it should go that way on Sunday morning. All agreed 
that it should. This reaction interested me, and | sought 
their reasons. I got them quickly, “We got a longer 
look” at the mother swaddling the baby, at the baking 
of the bread, and at similar scenes. 

“Don’t Talk All the Time” 

[ got another interesting reaction when we were dis 
cussing whether | should give the commentary: “That 
man in the picture talks too fast.” Another observation 
the time, Mr. Hockman.” 
Now that the “helpers” had seen the picture twice, | 


and request, “Don’t talk 
invited criticisms. (As [| reflect upon it, I believe that 
casting them in this role of helpers and critics en 
couraged them to react with candor and freedom 
Could this 
have been a factor in inducing the mood of uninhibited 
talk?) Criticisms they had: “Why didn’t they tell us 
the names of the children? [| wanted to see what the 


\gain, we did not turn on the house lights. 


THE HOME (19 
minutes) is a 
British film from 
the “Two Thou- 
sand Years Ago” 
series, showing 
life in Palestine 
in the First Cen- 
tury. 





United World Films, Inc. 
father looked like. The bread the boys ate for break- 
fast didn’t look like that his mother made. Why was 
that? What grain did she grind? Of what was the thing 
in which the grain was kept made?” 


A Dangling Sequence 

The last question was about the little sister throwing 
one of the new loaves on the ground and then picking 
it up and brushing it off with her skirt. I had not heard 
the narrator plainly and could not explain this sequence 
They had not understood it either, and seemed puzzled 
by its presence in the film. I remember one remark 
about it: “It doesn’t make any sense!’ Perhaps this is 
a “dangling’’ sequence—one without logical or obvious 
meaning. It bears on film making differently from an 
other comment which was made about putting the baby 
in the manger: “If the father was a carpenter, why 
didn’t he make the baby a cradle ?” 

Now the Sunday morning “work” was assigned to 
my helpers, and they went home. One was to be an 
usher: another a doorkeeper: another was “lhght man” 
one would pull the shades, and the older girl would 
read the introduction which [| would write for the film 

When my helpers were gone, I ran the film again, 
pondering as [ went the meaning of all the things 


which had been said by these “babes and sucklings.” 


Church Department 


Educational Screen 


What did they mean for the utilization and the produ 


tion of films? 
For Utilization 


‘rom this preview session and the actual utilizatiot 


on Sunday, several implications are more or less ob 
vious 

1. All films should be previewed This has beer 
recommended for some time, but its importance is not 
thoroughly appreciated. | had seen the film before 
booking It | ran it twice betore the children cam 
was very tamiliar with it. Every major sequence could 
be instantly recalled. No one would undertake to “'t 
a story after one reading: vet films are used without 


thorough preview and study. 


Pupil Participation Can Begin With the Preview 
. tag 


4. 1. upil participation is of extreme tportance 1 
. P 
visual teaching, and a good place to begin it is in the 
| x | ’ 
preview and study of the material By patient et 
oe 1] ‘ 
couragement, these (small) boys and girls gave valu 


able direct and indirect suggestions for the more effect 
ive use of the film Vhey gave the teacher a glimpse 
into the thinking of children and compelled him to ad 
just his procedure to their needs, interests, an 


Ca 


pacities \fter hearing them talk freely, he could not 
ignore their ideas. It may take more time to includ 
pupils in the preparation process, but it will pay off in 
more effective utilization \fter all, the reason fe 


1 


1 


using visual material is not to make teaching easier but 


Commentaries, not Universal 


3. It is very difficult to make films with universal 
commentaries, and teachers should not hesitate to run 
sound films as silent and give the commentary The 


yg 
commentary of The Home is, taken as a whole, good. It 
is not continuous. It is slightly “British” in accent 
velocity, pronunciation, choice of words, and manner 


The use of such words as “swaddling,” “alcove,” “sour 


bread,” parapet,” “larder,” ‘“‘cruse,”” dow ry,” etc. in the 
commentary would require the user to explain them 
ahead of time, or consider them in the follow up. By 
running the film at silent speed and. making your ow1 
commentary, these words can be used with their (famil 


lar) synonyms. When giving the commentary, stand 


to one side of the group so that you can follow the 


The author to- 
gether with five 
children as 
‘“‘helpers’’ pre- 
viewed THE 
HOME before 
showing it on 
Sunday. This pre- 
view gave an in- 
sight into the 
children’s reac- 
tions to the film. 





ee aaa lirect aie , -d tl 
scree an vet adirect ou VOICE toware thie 
Make allowance for the increase in running time if you 


slow the film to silent speed. It will be 50 more 


October, 1947 Church 
Adjust Follow-up to Pupil Reaction 
4. Plan your follow up carefully but adjust it to the 


While I had in 


reaction of the pupils as revealed 


tended that my children should learn a body of tacts 
they insisted upon talking about the film as if it had 
shown them the home of Jesus. This was due, | 
certain, to the occasional references I made to this home 
being like the one in which Jesus grew uy Sensit 
this angle in the reaction of the group on Sunday mort 
ing, I let the children talk and ask questions along this 
line. It meant a switching of my emphasis, but it 
justified. Do not overlook follow up [It 1s clinching 


the driven nail. 


Use Good Films More Than Once 

5. From the reaction of my 
on Sunday morning, | would not hesitate to plan a 
second use of this film with the same group Many 
films have more than one use, and the better they are 
in content and structure, the more times they can be 
used with the same group The second time |] would 


have new objectives. Films are not “used up” by being 


shown once, Those who complain of the scarcity of 
good films should use the few good ones over and ove 
again. 


-Closer to Your Children 


6. Let visual aids bring you closer to yout 
Indicate to little 


children 
closer in getting ready and in use. 
people even that you, too, are learning Have some 
happiness, surprise, and joy in this experienc 
tend to be contagious, and it will stimulate their quest 
for knowledge and truth 


“helpers” and the group 





Visual Aids in the Church 


William S. Hockman, Editor of the ‘Church 
Department," is the author of the new book, 
PROJECTED VISUAL AIDS IN THE CHURCH, 
just published by the Pilgrim Press, Boston. Mo- 
tion pictures, slides, and filmstrips are covered 
with special emphasis on their utilization. Topics 
treated by Mr. Hockman include: ‘The Role 
of the Teacher and Principles for the Teacher,” 
"Picture Focused Worship," “The Film Forum 
Technique," “How to Choose Films and Slides,"’ 
"Physical Factors in Audio-Visual Programs,’ ''A 
Functional Analysis of Projection Equipment,’ 
and many others. The book is 256 pages in 
length and will sell for $3.75. 


The Author 


A Virginian, graduated from Randolph-Macon 
College, Mr. Hockman received his A. M. from 
the University of Chicago in 1924. As Director 
of Religious Education for the past twenty years 
in the Lakewood Presbyterian Church, Lakewood, 
Ohio, he has had a ready laboratory in his church 
and school for many of his successful experi- 
ments in the use of projected visual aids. 


A Review of the Book 


A complete review of PROJECTED VISUAL 
AIDS IN THE CHURCH will appear in "The 
Literature in Visual Instruction Department’ 
very soon. 
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The Fourth Workshop— 
At Green Lake, Wis. 


Tc Fourth 


ss . 
Education, 


Visual 
under the auspices of the International 


International 


Workshop in 
Council of Religious Education, brought together the 


week Ol 


September 260 leaders of the church 


having a special interest in or responsibility for the 
se of visual aids, a staff of 33, plus 23 exhibitors, 
nd upward of 75 visitors and guests. 


National Audio-Visual Leaders 
\iter hearing addresses by such nationally known 
ler Keith Tyler, 
larson each morning, the stu- 


eacers as Floyd Ie Brooker, Dr. I. 
nd Professor L. ( 
dent body reassembled for seven two-hour seminars 
nder the leadership of the church’s outstanding lead- 
ers in audio-visual education. These seminars were 
continued in the afternoons for one hour, and then 
the workshop broke up into seven interest groups 
and many informal preview and study committees. 
he evenings were given over to the preview of new 
and significant audio-visual materials. 

[t is too early to fully appraise the value and sig- 
fourth Workshop. We shall have 


e space to take up but a few aspects of this great meet- 


ificance of the 
+] 
ng of church leaders. 
We do not believe that any interdenominational 
eeting has ever been characterized by deeper and more 
seldom 
heard, and the dominant note of the week was the 


nspiring fellowship. Sectarian notes were 
sincere appreciation which prevailed for this genuinely 
Christian followship. 

Many of those present spoke of the far-seeing wis- 
lom of the International Council of Religious Educa- 
tion in planning the First Workshop in 1944, when 
the conditions imposed by the War would have made 
ostponement easy and understandable. If that had 
been done, the church would have lost valuable time. 


We are at least even with our problems. 


Need For Integration 
he visual education leaders of the church are be- 
ginning to see clearly the need for sound integration of 
ll visual materials into the total materials and me- 
odology of the local church. The builders of the cur- 


culum are aware of the need for planning the verbal 


nd the visual together, giving to each that part of 
the total job of teaching best suited to its funda- 
ental character. 

On every hand, there is pressing need for the formu- 
ition, testing and refinement of utilization techniques 
visual media. Utilization patterns and_ pro- 
edure need to be formulated and made available to 
lhe Workshop addressed itself to many 


ets of this general problem. 


Previews of Material 


In previewing a vast amount of new material in all 


e \VWorkshop rendered the church a valuable 

ce. \Vhile only the best of the new materials were 
brought before the total group, much good and more 
bad” materials were previewed and evaluated by sub- 


oups he Workshop saw Cathedral’s new film, 
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Queen Esther, and acclaimed it good. It saw Amos 
(Cathedral's) and found it very useful. It saw Be 
yond Our Own, the first film of the Protestant Film 
Commission and applauded both its technical qualities 
and its message. 

The most critical problem in the church field today 
is that of distribution. All present distribution is 
scrambled into a most chaotic pattern. with some 
leaders of the church showing severe symptoms of 
indifference toward any ultimate solution which does 
not validate either their preconceived notions or pro 
tect their interests. The local church is not being ef 
fectively served at present. The clamor of dissatisfac 
tion is growing and was heard on every hand during 
the Workshop. Between now and the next Workshop, 
the leaders in this field must re-think and re-design 
present distribution. 


* e e = 
Visual Aids in a P.T.A. Meeting 
By R. A. HARTMAN* 
UR school P. T. A. set up a discussion group 
series this past spring. It extended over five 
Monday evenings, and the general topic was “Citizen- 
ship.” The discussion leaders came from the school 
and the community. One evening was devoted wholly 
to “citizenship” while other sessions were devoted to 
discussions of the school, the home, and similar aspects 
of society in relation to the general topic. | was asked 
to take charge of the last meeting, and since no definite 
topic was assigned, I was free to present whatever sub- 
ject | chose by whatever means I desired. 

As the discussion progressed, a definite pattern of 
interest became evident. The concern of all was for 
the teen-age boy and girl and how we leaders might 
more effectively provide moral guidance and direction. 
While “the church” was not among the sub-topics set 
up by the committee, the importance of the church in 
the minds of those participating made itself evident 
throughout. The church and the church school seemed 
to share equal honors with the home as agencies of 
vital importance in the training for wholesome citizen- 
ship. 


*Pastor, First Presbyterian Church, Walkerton, Ind 





Department 


Educational Screen 


| selected two visual aids for the last meeting. The 


first, the filmstrip, The Christian Family, presented a 
pattern not only tor a successful Christian home but 


for a Christian community as well and thus pointed 


the way to Christian citizenship. I revised the script 


to omit some material made obvious by previous dis 


cussions. This revision made possible a more rapid 


presentation of the filmstrip which was well received 
by the group. 


Che filmstrip was followed by a film, You and You 


Family, one of the Art of Living Series of Association 
hilms. This film brought the discussion down to cases 
by presenting specific family situations which every 
one recognized as authentic. The film had added value. 
because the situations were presented from t 


point of the teen-ager himself. 


‘> 
The discussion began where the film left off, and it 
was lively. It became evident to all that the youth 


problem, which looms so large at times, is made up of 
many small problems which seem unimportant. The 
group came to see that these small problems center 
in the attitudes of adults just about as often as they 
center 1n the behavior of the boys and girls. Once again, 
visual aids demonstrated their worth in a community 


program. 


Catalogues and Materials 


@ Too many church leaders are trying to get along 
without a copy of the latest catalogue of the Religious 
film Association, cooperative distribution agency of 
Protestant churches. Ask your book store for a copy 
it lists and describes approximately 500 films and 
slide sets. 

@ The last packet which was sent to all members of 
the Visual Education Fellowship (VEF) of the Inter 
national Council of Religious Education (203 N. Wa 
bash, Chicago 1,) was easily worth half the cost of 
the yearly membership. Write direct to the VEIF 

© In the 24-page booklet, “From Words To Objects,” 
Mr. Osear ]. 
on visual aids which many church leaders need. While 


Rumpt gives the practical suggestions 
no price is given, send ten cents with vour request 
for a copy. (Board of Christian [dueation and Pub- 
lication, 1505 Race Street, Philadelphia 2. Pa. 


Church Screen Productions 


The filmstrip, THE CHRISTIAN FAMILY, demonstrates the application of Christian principles to home and family life 
(40 frames, manual). The film emphasizes Christian democracy at home. 





- 


October, 1947 Church 


A Couples Group Uses a 
Filmstrip 


By MR. & MRS. DON W. FEIN 


S WE sat discussing how we could | up the 
A previous lessons in our Christian Homebutl let 
course, my wife asked: “Is there a filmstrip about 
home and family life that emphasizes democratic living 


in the home as the Christian way?" 

And before | could recall where | had seen a 
strip title, Ze Christias y, she continued with the 
specifications she wanted in this filmstrip. **] think the 
filmstrip should point out,” she went on, “what makes 
a Christian home a family. It ought to show members 
of a family doing everyday things, such as parents and 
children cating together ; children going out to play, and 
the family working together on the family budget o1 
making vacation plans.” 

I took the privilege of adding several ideas of my 
own before Mrs. Fein elaborated her specifications 
further, “I'd like one that shows some of the things 
that should not happen in families—parents barking 
at one another, and parents laving down the law to 
their children. * 

And just then I remembered that I had kept the 
folder on that filmstrip which my dealer gave me. There 


it was: “The Christian Family, A Church Screen Pro 


duction with printed script including suggested ques 
tions for discussion.” 
In preparation tor the meeting of our couples group 


on Sunday evening, | ran the filmstrip and Mrs, Fein 
read the script. We did this several times. getting the 
presentation smoothed out and checking on pauses and 
emphasis. 


For several Sunday evenings, we had been discuss 
ing Christian home and family life. Our last lesson 
had emphasized the Christian's reason for being demo 
cratic, and we were pleased to find the script reading, 
“Each person in the family, regardless of age, sex, o1 
family position, is first of all a person and deserves 
to be treated as a person. This is the basic principle. 
and it is fundamental to Christian living in any group.” 

That was an excellent summary of earlier discussions 
The filmstrip not only summarized but it raised ques 
tions for future sessions: finances in the family, recrea 
tion and social life, and the devotional life of the family) 

Sunday evening came, and we presented the filmstrip 


Those questions dealing with family incomes, expenses 


and tithing would point the way toward future sessions 
The group was enthusiastic. Some thought the entir¢ 
family should know the extent of family earnings and 
obligations; others disagreed. We had not sought 
agreement; so we were pleased that a lot of thinking 
went on. 

\fter the meeting, we tried to evaluate what had 


happened. We were delighted with the reaction of the 
group. It responded well 
mentum for coming sessions. We liked the filmstrip 


It seemed to pick up mo 


The photography was good, and the poster-frames were 
impressive. The script was excellent. It was easy to 
read. It wasn’t dull. It was clear and clever 
good filmstrip. 


It was a 
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Association Films 


YOU AND YOUR FAMILY is one of the “Art of Living” 

series. Specific family situations are shown together with 

their solutions. Not seen in the photograph is a telephone 
handset off its cradle. 


though we used it in the middle of our course, 
ould be used with equal effectiveness at the begin- 
ing or end. \When we take up a new course in a 
ionth or so [ can, in my imagination, hear Mrs. Fein 


aying, “Is there a filmstrip °* and I hope we find 


} 


nother as good as The Christian Family. 


News Notes 
@\r. k. | 
ppointed director of the newly-created Department 

\udio-Visual Aids of the Judson Press (of the 


Northern Baptist Convention) Philadelphia, Pa. Mr. 


ILrepps joined the Judson Press organization August 


IXKrepps, of Millersburg, Ohio, has been 


Ist and began his work after the Green Lake visual 
ids workshop. For a number of years, he has been 
ery active in the visual field, teaching courses and 
speaking on visual education in conferences, institutes, 


¢ ] } ] 
na suliwnel. SCNOOI!S, 


\mong the responsibilities of 
his new position will be the improvement of utilization 
the local church 
@ Mr. John .\. Johnston has been appointed visual 
ds consultant for the Christian (Disciples of Christ ) 
joard of Publication (2700 Pine Blvd... St. Louis 3, 
reorganizing the Visual Aids Depart- 
lent to increase its services to the churches of the de- 
onunation \ branch of the RFA library has been 
dded to serve Mid-West churches, and 2 x 2 slides, 


Imstrips, and recordings will be carried for both sale 


nd rental \ service bulletin will be mailed to 


ll line of visual equipment wil! be 


hurches, and a ful 
arried 

@ The Evansville (Indiana) Council of Churches has 
organized a visual aids preview group which meets 
on the first Monday of each month. 
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New Releases 


@ Problem Drinkers, a 19-minute March of Time 
Forum Edition film, presenting methods for combat- 
ting excessive drinking, was released in June and may 
be booked through your regular film sources. You 
may write to The March of Time, 369 Lexington Ave., 
N. Y., for information concerning the location of a 
print near you. A short review will be given next 
month. 


@ And Now | See, a 20-minute sound film on Chris 
tian stewardship produced by Cathedral Films, Holly 
wood, for the United Lutheran Church (231 Madison 
Ave, N. Y. 16), was released on September the first. 
@ The Protestant Film Commission, (45 Astor Place, 
New York 3) expects its film on Stewardship to be 
completed in Hollywood in time for early fall release 


First P.F.C. Film 


Beyond Our Own, first production of the Protestant 
Film Commission (45 Astor Place, N. Y.), will be 
ready for release to the churches early in November, 
according to Paul F. Heard, Executive Secretary of 
the Commission. Plans are being developed for the 
simultaneous premiere showing of the film in 100 
cities throughout the U. S. A. and Canada. 


This production, to be extensively used in the 
church's study of evangelism during 1947-'48 was spon 
sored and financed by thirteen major denominations 
working through the P.F.C. 


Beyond Our Own is announced as a thoroughly pro- 
fessional dramatic production, utilizing Hollywood tech 
nical skill and actors. It is the story of a man who 
lost himself, and how he later found himself 


This film will be distributed through the sponsoring 
denominations, the Religious Film Association, and 
local film libraries. It is thirty minutes in length and 
will rent for $10.00 per showing. It will be reviewed 
in this Department as early as possible. 


BEYOND OUR OWN is the first film of the Protestant 
Film Commission and will be used in the church’s study 
of evangelism. 


Religious Film Association 


Church Department 








Educational Screen 


Correspondence 


Mr. John Marsh, trustee of The Scriptures Visual- 
ized Institute of South Africa, writes, “We are most 
anxious to contact all the producers of 16mm religious 
sound films of sound scriptural teaching, with a view 
to doing business with them. Can you assist us witl 
the names and addresses of producers of such films?” 


Will the producers of films in the above classificatior 
write direct to the above institute at P.O. Box 4037. 


1 
| 
| 


Cape Town, South Africa, giving information in ful 


An Explanation—the New DAVI Constitution 


(CC on¢ luded from page 442) 


4. Membership. The old Constitution provided 
for three types of membership: active, associate, and 
institutional. In addition to these, the new Constitution 
provides for a fourth type of membership: associate 
membership without publication, stating that it is “. 
exactly the same as associate membership with publi 
cation except that the member will not receive th 
official publication of the Department. The annual fee 
for associate membership without publication shall be 
determined by the National Executive Committee. This 
class of membership is intended for those teachers who 
cannot afford associate membership with publication 
and who may have access to a copy of the publication 
through an institutional membership or otherwise.’ 


5. Official Publication. The old Constitution 
refers several times to the “official publication,” but 
does not designate the name of the publication. How- 
ever, the records indicate that the members have re- 
ceived Educational Screen as the official magazine 
since 1923, the year in which the Department was es- 
tablished. 
voted as the official publication for an ensuing year 


\lso, this publication has, on occasion, been 


The new Constitution states that: 


The publication now designated as the official publ 
cation shall continue to be the ofhcial publication until 
changed by vote of the active members. There shal! 
be an official publication of the Department. The 
ficial publication of the Department shall be changed 
only by a vote of the active members on a special bal 
lot to be sent to them by the executive secretary 01 
May 1 at the same time as the annual ballot. The ex 


| nit 
send oO 


ecutive secretary shall be required t 


special ballot upon receipt of a petition signed by on 


hundred active members. A vote of two-thirds of the 
returned ballots will be necessary to change the publica 


ion. Such a change shall not take place sooner thal 


one year after this deciding vot 


Members of the Constitution Committee 


National Committee 


Steering Committec 
Paul Wendt, chairmar \\ \. Andrews 
Camilla Best \rnold M. Christer 
John S. Carroll Donald K. Lewis 
Ella ¢ Clark Madeline S. Long 
E. Winifred Crawt Arnold E. Luce 
Edgar Dale M. I. Smitl 
Herold L. Kooset L. H. Steel 
Paul Reed Tracy Tvlet 
\rthur Stenius Erwin C. Welke 
Ruth N. Thompsot 


Lelia Trolinger 
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ASCE INSTRUMENT 
FOR VISUAL TEACHING 
AUTHORITIES on visual education recommend this combina- 
tion opaque and lantern slide projector as the fundamental 
audio-visual instrument. 
@ Material is readily available from magazines, newspapers. 
books, actual specimens etc. 
| at low cost or NO COST 
without special preparation 
without ordering from outside sources 
* Adaptable to large or small groups 
@ Ideal for student participation and work projects 
& Convertible to slidefilm and microslides. with excellent 
results 
@ Permits a personal touch in teaching. 
The Spencer VA Delineascope has held first place among 
opaque projectors for many vears. 
For complete information write Dept. EZ. 
American @ Optical 
COMPANY 
| Scientific Instrument Division 


Buffalo 15, New York 
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The 
Drama 
Ors 





‘eel 





The science and history of the steel-making process 
are combined in this U.S. Bureau of Mines film, which 
was sponsored by the Inland Steel Company and pro- 
duced by the Atlas Educational Film Company. 


AREFUL research into the earliest 


methods of producing iron and steel has re- 


sulted in a film sequence showing one of the earliest 
known methods of steel manufacture employed by 
primitive man. 
American Revolution down to the 
shown, and animated diagrams indicate clearly what 
goes on inside white hot furnaces of the present day 


steel mill. 


The Chinese were credited with the first develop 


ment of a method of completely melting iron in 


large quantities, but it was not until the 14th century 
that Kuropean iron makers duplicated the process, 
and four more centuries elapsed before the first 
furnace built at Hopewell, Pa. in 


\merican was 


1761, a few years prior to the American Revolu 
tion. Some of the iron produced by this furnace 
was cast into cannon and other war materials used 
by George Washington’s Continental troops. <A 


working medel of the furnace, made for this produc- 
tion, may soon become a museum piece. 


technical interest is the use of this 
scale model of the first blast 
While digging in the ruins of the old Hopewell 
furnace, Mr. Robert B. Wesley, the producer, made 


Of particular 


American furnace. 


an interesting discovery which provided the key to 
the method of operation of the old mill. He found 
a huge wooden cylinder and a leather-banded piston. 
He deduced that this device was used to pump air 
for the blast furnace and concluded that a water 
wheel must have provided the power for driving the 
An explanation of the open-hearth 


process of steel making. ore, 
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known 


Developments from the time of the 
present are 


The blast furnace charged with iron 
limestone, and coke. 


information, he 


air pump. From this constructed 


the working model of the mill. 


Other Films 
For other films on steel or on other metals, consult 
1948 edition of 1000 and ONE, the blue 
book of non-theatrical films. Note that British In 
four-reel ] 


color 


the new 


Services have a recent 


Steel, 
Britain. 


formation 
entitled, 
dustry in 


film which describes the steel in 





Primitive man working iron. 


Distribution 
\pplication for free short-term loans of The 
Drama of Steel, (34 minutes, 16mm, sound) should 


be sent to the Graphic Services Section, Bureau of 


Mines Experiment Station, 4800 Forbes Street. 
Pittsburgh 13, Pa. 
First American furnace was built at 
Hopewell, Pa., 1761. 
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4 NEW Aids to Learning... 
4 NEW Aids to Teaching... 


ranch to finished sweaters. An excellent addition 
to the widely praised EBFilms Series on common 
agricultural and industrial products. Related 
EBFilms that belong in your film library: Paper; 
= Bread; Milk; Cotton; Making Shoes; Making Cot- 


ton Clothing. 












Bee any of these new Encyclopaedia Britannica Films, 
and you'll quickly understand the success of these classroom 


films as core curriculum material. BUILDING A HOUSE. The actual construction of a 
home is presented so skillfully in this EBFilm that 
very small youngsters easily get a clear idea of 

’ : this complicated process. Related EBFilms for your 
Or, better still, observe an actual classroom showing. library: Making Shoes; Making Cotton Clothing; 
: Paper; Cotton; Making Books. 


Notice the intense interest of the pupils as they absorb re- 
liable information in an all-absorbing way. Listen to their 
keen observations and eager questions leading to further 
reading and study following the film. You will see how 


EBFilms help good teachers become better teachers. 


EBFilms are produced in collaboration with eminent 


LIVE TEDDY BEARS. The cute antics of the strange 
little Australian bear (Koala) delight small pupils 
while greatly extending their scope of interest 
and understanding. Related Films you should own: 
to assist teachers in imparting to students skills and facts as ee a ta ae 
Goats; Horse; Three Little Kittens; Common Ani- 
mals of the Woods 


educators for use by educators. They have but one objective: 


well as developing attitudes professionally regarded as an 





integral part of the regular school curriculum. 


3 EASY WAYS TO OBTAIN EBFILMS 


1. Lease-to-OWN Plan 
2. Cooperative Film Library Program 


3. EBFilms Supplementary Rental Plan 





DRAWING WITH A PENCIL. The eminent artist, 
Kautsky, after making preliminary sketches, se- 
WRITE FOR COMPLETE DETAILS lects his preference and completes a charming 
drawing of a shingle-and-stone lodge. A ——— 
and instructive technical demonstration. Relat 
AND LIST OF ALMOST 300 EBFILMS Films for your library: The Making of a Mural*; 
Painting Reflections in Water*; Brush Techniques*; 
Pottery Making; Plastic Art; Modern Lithographer. 







*Color films 














ENCYCLOPAEDIA BRITANNICA FILMS INC. 


20 NORTH WACKER DRIVE CHICAGO 6, ILLINOIS | 
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University Film Producers 
Hold Conference at Iowa State 


ORMATION of a new national organization, the 
“University Film Producers Council.” was the 





highlight of a four-day conference of college and uni- 
versity motion picture producers held at the State 
University of lowa, Iowa City, lowa, this summer 
under the auspices of the University of lowa Extension 
Division. 

Film production staff members from the Universi- 





ties of Southern California, Colorado, Indiana, Iowa. 
Minnesota, Nebraska, Oklahoma, and the Virginia 
State Department of Education, elected Harris C. 
Moore, of the University of Southern California, Chair- 
man of the Council, and Don G. Williams, Indiana 





niversity, Secretary-Treasurer. 


2 bj ti » 
Hundreds of colleges Objectives 


The objectives of the Council will be to improve 


have enrolled SoundSeriber standards of university film production through de- 

velopment of new and improved production tech- 
SoundScriber electronic disc recording equipment is niques applicable to this field, dissemination of infor- 
speeding language instruction in schools, colleges mation, and standardization of production equipment 
and universities all over America. and nomenclature 


The biggest reason for the increasing choice of Membership in the Council is open to any state 
SoundScriber for language work is its simplicity of educational unit, college, university, church, or similar 

. . . . . . i “cy? ee - : sure | arbreare nonce nm i 
operation, its exceptional clarity of reproduction and organization or individual actively engaged in_ the 


its simple, fileable plastic recording discs. production of motion pictures for educational purposes. 


With SoundScriber, anv number of lesson dises 


may be provided for replaying by students any time— Visitors to the 
greatly extending the instructional period. The conference exam- 
student can also record and check his own diction ine production 
, “en agy a : tetas equipment on dis- 
pronunciation and delivery—an inestimable aid in play. L to R: 
mastering another language. John Mercer, U. 
of B.: P. . 

You should have all the information on the Stallings, U. of 


Minn.; J. Sol 


SoundScriber system. Complete data, plus authorita- Senne, Ue Seats 


tive case histories, will be sent upon request. Just Dept. of Educ.: 
mail the coupon for the new booklet, “Basic as Larry Sherwood, 
the Blackboard”’. Calvin Co., K. C.; 


and Charles N. 
Hockman, U. of 


JOUND/CRIBER A basie new tool in: Oklahoma. 


e@ Language Instruction 








@ Speech Correction Production Activities 








@ Public Speaking TI : = ‘ : : ee = ul 
rab aria The university fikn production conferences consisted 
e Commercial Instruction of a series of round-table sessions, and a number ot 
i A ealaheaitlinn Dt nation films, recently produced or still in production by pat 
ticipating groups, were screened for discussio1 and 

criticism, 
Following an opening session in which representa 





tives summarized film production activities at the sever- 


JSOUND/CRIBER al institutions, the group joined in a discussion of the 


— roblems of motion picture production management, 
“does for the ear precisely what 


. - led by John Mercer, University of Nebraska. (ues 
blackboard and chalk do for the eye. Fs ; yo oe 


tions of initial planning, finance, script preparation, or- 





! ganization for filming, editing, and sound were re- 
: The SOUNDSCRIBER CORPORATION, Dept. ES-!0 \ ial Detail f j st attend 
. €y “4 "lc > SCeCTl< Fr S ~ are } vere ou °C 
! New Haven 4, Connecticut ec. bs etal cenario prepa tion were O 
) a ae 4” ; bv Harris C. Moore, and questions and suggestions 
| Please send me the new booklet,“ Basic as the Blackboard ! : { age 55 
! trom the conference members were invited. 
} . E PAR . $e > Y ; . as 29 P ' 
. set eemees \rt Work in University Film Productions,” a } 
' . = ae = ‘ - 
Bons ' session led by Wendell L. Hoffman, University ot 
1 SCHOOL ADDRESS 7 - » 
} ! (Continued on page 454) 
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. EW The approved “behavior” picture— 
: v— ‘ | 
| JOHNNY LEARNS | 
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_-HIS MANNERS 




















Music Educator’s Film Series 











& Leading Columbia Concert Artists seen 

- and heard in instrumental concerts — ideal Made to motivate and encourage approved social 

films for music teaching and appreciation! conduct in children, 5 to 14. A delightful com- 

4 bination of animated cartoon and live action, in 

M SASCHA WILLIAM a skillfully written and produced motion picture. 

: GORODNITKI PRIMROSE 

a Piano Film wa Viola Film 7 

’ F 1 F j 

id att, V cectene, Schools Can Rent | 

mK pages Tine amy ee . | 

oe ‘aganini- s rt, 

vom Poco Pictorial Educational Films } 

GLENN JOHN Dealers throughout the United States are 

| Violin Film SEBASTIAN prepared to rent Pictorial Educational Films | 
Featuring apy Harmonica | to schools on a few days’ notice. If you do not 


selections by Classics Film 


ieee, Sy Poaketas have the name of the Pictorial Films dealer in 
Wieniawski, ~f selections by 


your community, please use the coupon below. 




















~ Hobay Bach, Handel | 
an } 
A A ___ ee —A yay IncaDance fo 00 92 er re reer ew en ee ene asewearese=s 
Se ae i 1 
f ee ‘J igs i Pictorial Films, Inc. M-2 | 
F VERA | 625 Madison Avenue, New York 22, N. Y. | 
n os A APPLETON | Please send me the name of the dealer who can supply | 
: . “ MICHAEL | = school with Pictorial Educational Films. | 
ae ae ae FIELDS vw i 
or onch comolete | Featuring | Schoo! ————— | 
. yf or by | Address = SS | 
‘ opin, 
; |“ Bach, Liszt ! City = —_—. State 
7. ee eee ee —_ 





PICTORIAL FILMS, Inc. 


625 MADISON AVE., NEW YORK 22, N. Y. [Ra 
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Lease-Purchase Plau 


Own Your Film Library For Less Than 


Rental Charges! 


Show your own films when, where, and as often 
as your students should see them — for as little 
as 4c a day for each film! Enjoy the advantages 
of film ownership immediately for as little as $12 
a title now, and as long as four years to complete 
payment. 

Proper visual education procedure demands 
the right film at the right time—and often. Only 
through ownership can your film-showing and 
curriculum coincide . . . can the film be given 
proper preview for teacher instruction, shown to 
small groups of classroom size, and repeatedly 
used for later review. 

Now, through Coronet’s Lease-Purchase Plan, 
schools of limited budget may enjoy all the ad- 


They Didn’t Have Electricity 
(Concluded from page 427) 


similar characteristics. But, it was time for us to leave. 
Ixpressing our sincere regrets, because we could not 
stay longer, we were bid a series of goodbyes. As we 
were ushered to the vard gate by the teacher, an invi 
tation to return was extended. Knowing my title, but 
sadly misinterpreting the efforts of all “visual-educa- 
tionalists,” the leader of this good little school apolo- 
gized, “I wish we could START ‘visual education’ 
here, but as you see, 
a projector.” 


we don’t have electricity to run 


“My dear young lady,” I managed to reply, “elec 
tricity will never have the honor of helping you START 
‘visual education,’ as you call it. The best a projector 
could do would be to add a little to your already good 
use of visual-education techniques.” 

When will we learn what we have somehow done 
and permitted to be done to cause such narrow inter- 
pretations ? 


University Film Producers 
(Concluded from page 452) 
Nebraska, brought out problems of preparing titles 
and animation for typical university films. 
Laboratory Problems 

Two members of the staff of the Calvin Co., Kansas 
City, Mo., were invited by the Iowa Extension Di- 
vision to lead question and answer sessions in their 
specialties at the conference. Larry Sherwood dis- 
cussed relations between producer and processing !ab- 


vantages of film ownership immediately, for as 
little as $12 per film during your current budget 
period. Payments may be spread over as long as 
four years by successive yearly leases. Start your 
own film library now with as few as five Coronet 
titles. Any Coronet subject may be purchased 
under this budget plan. Select your five basic 
films now from the catalog of Coronet Instruc- 
tional Films—the largest, newest library of 
16 m.m. educational films in sound, motion, black 
and white and color. Write us for further details. 


Cor ONE instructionat Fiums 


CORONET BUILDING, CHICAGO 1, ILLINOIS 


oratory under the topic headings “What the Producer 
Should Provide the Laboratory for Best Results,” and 
“What the Producer Should, and Should Not, Ex 
\llen Jacobs, Calvin Co 


sound engineer, conducted a discussion of basic sound 


pect from the Laboratory.” 


recording principles, equipment, and techniques 
Ea | | | 


Production Techniques 

\ general discussion of production techniques was 
led by Wescott Burlingame, Jr., of the Eastman Kodak 
(o., Rochester, N. Y., and an engineering model of a 
new 16mm sound recorder was described and exhib 
by Everett Miller, of the RCA Victor Division. New 
York. R. Paul Ireland, of the Engineering Develop 
1 
! 


ited 


ment Laboratory, Chicago, presented information con 
cerning a new 16 mm. film processing machine, and 
William G. Straube, of the Viewfinder Corp., New 
York, described and exhibited a variable focal length 
lens for zoom effects. 





35™¢MM. SCIENCE SLIDE 


MADE BY TEACHERS FOR TEACHERS 


BIOLOGY PHYSICS 
MICROBIOLOGY GENERAL SCIENCE CHEMISTRY 


Descriptive Literature Sent on Request 


SCIENCES, 599E 


FILMS 


VISUAL 














35mm STRIP FILMS 


Suffern, New York 
IN NATURAL 
JUST RELEASED, Send for Catalog 


STILLFILM, Inc., 8443 Melrose Ave., Hol ywood 46, Cal. 
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Here is a must for your film library ...a unique 
color film presented in a refreshingly new film 
technique .. . a film about the imaginary lines 


which divide people from each other... 


LINES OF FEAR! 
LINES OF POSSESSION! 
LINES OF COLOR! 


LINES OF GREED! 


Boundary 
Lines 
For rental at nominal costs consult your 


Film Rental Library ... For purchase write 
us for a list of our dealers in your area. 








Funny how kids will fight 
over a marble . 5 


Produced by 


International Film Foundation, Inc. 
JULIEN BRYAN, Executive Director 


1600 BROADWAY NEW YORK 19, N. Y. 











The Fifth Start 


(Concluded from page 433 


A number of film and radio organizations are located 
at the Capital. Consequently our University has found 
many opportunities for cooperation. With this in view 


on July 22, 1946 a “Nanking Film & Radio Workers 


Forum” was organized. Since then nineteen sessions 
have been held fortnightly, ten of them at the Univer 
sity of Nanking. 


tions have been represented, including the Ministry of! 


In the forum nearlv twenty organiza 


Education, with its film production unit, the Cl 
Studio of the Ministry of Defense, the Central Broad 
casting Administration and the U. S. I. S. The forum 
serves not only as a place for friendly fellowship, but 
also to compare notes on technical matters. Moreover, 
opportunities are offered to influence national legisla 
tion, such as regulations governing the import of films 
and supplies for audio-visual education. In this case 
the Forum requested that educational films be imported 
free from quota restrictions and duty, and our request 


supplies has 


Was granted. The ban on photographic 
also been lifted. 

While we have not been able to produce many new 
sey ‘ 


S 


materials during this period, we are emphasizing 
ualizing the Curriculum” in the University. Profes 
sors are encouraged to use films in their classes 

The name of our service department has been 
changed twice due to the nature of the work we have 
been doing. From 1936 to 1940, it was called the De 
partment of Educational Cinematography. Then, pro 
duction was the primary emphasis. From 1942 to 1946 


i< was called the Motion Picture Department. Since 
“Audio-Visual 
This indicates more accurately the program 


\pril 1947, we have adopted a new name 
Center.” 
ye now are Carrying on. 

Plans for the future are directed into eight channels: 
e production of motion picture films, slidefilms, and 
ound recordings; (2) laboratory service for other 
Im makers; (3) mobile demonstration and production 
init; (4) training courses; (5) visualization of teach- 

(8) publish- 
ng; (9) photo service; (10) radio service. 


ing; (6) film library; (7) broadcasting ; 





IN PITTSBURGH AND TRI-STATE AREA 
it's 
KAREL SOUND FILM LIBRARY 
for Motion Pictures and Visual Aid Supplies 
410 Third Avenue, Pittsburgh, Pa. 








One Source for All your 16mm needs 
fen) te 





445 Park Ave., New York 22, N. Y. 
Hollywood . Chicago . Washington 








OUICK PROFITS! 
We have ready for immediate delivery nationally known lémm 


Sound Projectors, at a very attractive price in combination with 
free film offer. 


Write today for full particulars regarding this outstanding deal. 


SAMUEL SOLOMON, Sales Manager 
2407 Garrison Boulevard Baltimore 16, Md. 























Page 456 





The HOLMES 


“Rea” 


16mm SOUND-ON-FILM 
PROJECTOR 










For the last 
year “""REX" 
production has 
been inadequate 
to supply the 
demand. 


INCREASED OUTPUT IS FAST 
CATCHING UP 


P.S.—The new REXARC with high intensity are lamp, 
40 watt output amplifier, and newest coaxial high and 
low frequency speaker available. 

BEFORE YOU DECIDE TO PURCHASE write for the 
new catalog detailing the advanced features found only 
in a REX. 


HOLMES PROJECTOR COMPANY 


Manufacturers of 16mm and 35mm Sound-on-Film 
Projectors for over 25 years to Dealers and Users 


1813 ORCHARD STREET e CHICAGO 14, ILL. 


Rrp Wason | 











The dramatic life story of Stave Swift 
shows how an enterprising Cape Cod 
farm boy helped build an industry 
that today serves the entire nation! 





Red Wagon pictures authentically re- 
produced scenes of 19th century Amer- 
icana. You'll see, in beautiful color, 
early railroads, great herds of cattle 
roaming the Western plains, cowboys 
singing around their campfire, the early 
telegraph, and the financial panic of 93! 
To reserve Red Wagon for your 
school, church or club, write: 


RED WAGON ia 
Swift & Company kee 
Public Relations Department ae 
Chicago 9, III. 
16 mm. Sound Color—45 minutes i 


Distributed free on request 





Educational Screen 


News avo 


Extension Course for Teachers In 
Downtown Los Angeles 


“Audio Visual Education,” a course designed to 


acquaint teachers with the theories and methods 
of visual instruction and to furnish experience in 
the utilization of audio-visual aids, opened Friday 
evening, September 26 at University of California 
\ngeles I 


itxtension’s center in downtown Ios 
Dean McClusky is the instructor 


Freedom Train to Visit Local Communities 


1 


\ special train, constructed as a National Shrine 
to house about 100 original documents of Ameri 
can history upon which the development of Ameri- 
can democracy is based, will visit approximately 
300 communities in all of the 48 states during a tour 
Leginning in September, 1947, and continuing one 
year. The plan was developed from a proposal of 
the Attorney General of the United States and is 
sponsored by the American Heritage Foundation, 
which is assuming the financial responsibility for 
the tour. 

The Foundation’s chairman is Winthrop W 
Aldrich, chairman of the board of the Chase Na- 
tional Bank. ‘The three vice presidents are William 
Green, president of the AFL; Robert G. Sproul, 
president of the University of California; and Philip 
Murray, president of the CIO. Its board of trus- 
tees includes many prominent business men 

In connection with the tour of the Freedom 
Train, it is proposed that each community visited 
proclaim and organize a Community Re-dedication 
Week to be climaxed by the arrival of the train 
This special Week will include special programs 
for schools such as excursions to the Freedom 
Train, classroom discussions, special assemblies, 
essay and oratorial contest, and other activities 
Radio stations, newspapers, and motion pictures 
will herald the train’s approach. 


School Broadcast Conference Meet in Chicago 

The Eleventh Annual School Broadcast Confer- 
ence will meet October 26, 27, 28 and 29 at the 
Hotel Continental in Chicago, it was announced 
by George Jennings, Director of the sessions. 

“The 10th Annual Conference in 1946 was per- 
haps the most successful meeting of its kind ever 
held, Jennings said, “but the Advisory and Execu- 
tive Committees plan on making the 1947 meeting 
even of greater value to school radio administra- 
ters, educators, and public service program direc- 
aa 

Outstanding feature of the fall meeting will be 
the exhibit of new equipment, transcriptions and 
records. Space has been increased to handle a 
larger number of exhibitors and the scope of the | 
exhibit has been enlarged to include visual as well 


as radio classroom aids 
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Edward Steichen to Museum of Modern Art 


1 


Edward Steichen, internationally-known photogra 
pher and one-time associate of the late Alfred Stieg 
litz has been appointed Director of the Department 
of Photography, Museum of Modern Art, New York 
During the war, Steichen directed the Navy color filn 
Fighting Lady, showing action aboard an aircraft cat 
rier in the Pacific. Part of his duties with the Museun 
will include the organization of such exhibits as the 
coming “Great News Photographs.” During the war, 
Steichen prepared two Navy exhibitions for the Mua 
seum: “Road to Victory” and ‘Power in the Pacific” 





Chicago French Film Society Organizes 


The Chicago French Film Society has _ beet 


formed to enable those persons interested in Frencl COLOR FILMS 


films to preview the latest 16mm releases. The 

Society will meet the first Wednesday of each ® Chinese Shadow Play 

month from October through May at 8 p.m. in the ® Smile with the Children of China 
Woodrow Wilson Room, 84 East Randolph Street, 

Chicago. The officers of the Society are as follows © Five Films on Chinese Painting 
Chairman, Miss Katherine Slaught, Hyde Park Write for Catalog — 

High; Vice-Chairman, Miss Helen Geller, Oak 


Park Tigh Schools Seovetars-treasorer, Miss Vir- | CHINA FILM ENTERPRISES of America, Inc 


ginia Donham, New Trier High School 
35 PARK AVENUE, NEW YORK 16, N. Y. 











Unesco Surveys Technical Needs Abroad 


] 


According to the survey recently made by the 


Unesco Commission on Technical Needs. a total of 
15,000 16mm projectors are required by the coun N 1000 W te p e t 
tries of Europe and by China. Poland. Yugoslavia, ew. ee ad royjec or 


1 
Greece and China have large requirements whicl 
1c TY} , , 
they have difficultv in meeting. These needs are You 
especially strong in chemicals, special equipment, 


and film. Film needs total roughly 15 million 
meters of 35mm and a like amount of 16mm film 
Fine grain, infra-red, and color film are in especially 
short supply. 

The Commission also received and considered a sug 
gestion that foreign exchange required to meet technical 


requirements for mass communication media mi 






provided by the flotation of loans by some appropriate 
organizations acting on behalf of Unesco. the service 
and liquidation of which loans would be effected by the ANOTHER 
provision, by beneficiaries of the loa ot educa 
R ee , ‘ 7 , y 
ional and cultural facilities arranged under the ~q 
auspices of Unesco J 
The Commission was also impressed by cert DOUBLE 
suggestions as to achieving the same objective 


through the industries themselves and through con 


: BLOWER COOLED 


mercial channels. The Commission agreed that it e 
; oy ; =e ra 4] | ; 14 GoldE ALL-PURPOSE now brings you 

Was high y desirable that such scheme snout ° aR . , ‘ 

| ; 1 | 1 | unmatched versatility in high efficiency, 
— oo ve P } xNrecce + . oO that th e ° . 

ve arranged and expressed the hope a he ¢ 7 2 long range projection of color and black 
+ - 1 Showing a tations o ° . . 

perts of the industries. who had participated in the : tts Sa > , and white slides plus film-strip. More 

I A urpos odel from 

work of the Commission would use their best bosic GoldE units which « Ught per watt... yet cooler! Attractively 
- ; , aA si ls riced. Immedia livery. 

efforts to stimulate the consideration of sucl ay be purchased indi- 9 Priced roils . 


: ; vidually - Write for Bulletin No. 473 
schemes in the industries they represent 


1220-C W. Madison St. 


There is important production of film stock in j 
Chicago 7, U. S. A. f 


_GoldE Manufacturing Co. 


France and Belgium: in Poland, production is just 
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“Projected Visual Aids 
in the Church” 


by William S. Hockman 


-. outstanding authority, for twenty years 
Director of Religious Education in the Lake- 
wood (Ohio) Presbyterian Church, presents 
the results of his experiments in the use of 
projected visual aids in worship and preaching 
services, film forums and curriculum enrich- 
ment. It points the way to the more effective 
use of this vivid new teaching technique. 
The scope and value of the book can be 
gained by glancing through a partial list of 


subjects treated in its pages, as shown below: 
J pa; 





Uniqueness of the Visual Aid 
Levels of Function 


Role of the Teacher and Principles 
for the Teacher 


Picture Focused Worship 
The Film Forum Technique 
Films for Discussion 

The Principles of Utilization 
How to Choose Films and Slides 
Physical Factors in Audio-Visual Programs 
CRE Screen Size in Relation to Rooms and Audiences 
$3.75 A Functional Analysis of Projection Equipment 










—,PILGRIM PRESS 




















A Selected Library 
of 16mm Sound Films for 


SCHOOL -- CHURCH -- INDUSTRY _ 


Covering an outstanding group of 
educational subjects including: 


GEOGRAPHY LITERATURE SOCIOLOGY 
HISTORY NATURE SAFETY 
MUSIC SPORTS INDUSTRY 


Also Religious and Entertainment Films 


Write for complete information and catalog. 


COSMOPOLITAN FILMS 


3248 Gratiot Ave., 
DETROIT 7, MICH. 
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mn }>}- -~ | B ‘ ] } 
Comins Vians also exist tor production of color 
iijm™m Che export Capacity ot france and Belgeium 

considerable although hampered by chemical] 
hortaves 


Practically all countries have expressed the need 
tor professional training of technicians. In most of 
the countries, the urgent needs may be satisfied 
by short-term schemes. For Yugoslavia. however. 
and tor China, which has set up a five-year plan 
tor the training of technicians in the educational 
field, long-term schemes will also be needed in addi 
tron to the short-term 

Important needs for 16mm projectors have been 
reported by China (6,000), fseare (4.000). Poland 
(2,000) and Norw ay (300). None of these countries 
has any domesti production of 16mm _ projectors 
On the other hand France, Belgium, Denmark. and 


\ 


( zechoslovakia, and later the Netherlands and 


} 
Vugoslavia should be able to meet their own net ds 
by the development of domestic productiot Some 
of these countries may ultimately be able to pro 


qduce tor export 


Chicago Scientific Film Society Meets 

the Chicago Scientitic Film Society announces the 
opening of its second season on October &. 1947 at 
8:00 P.M. in the Woodrow Wilson Room, 84° East 
Randolph Street, Chicago 1, [linois 


\t the first meeting, the films to be shown will in 


clude the following: Steel, a color film showing’ its 
g 
manutacture: Our Constant /ieneim Insects, color 
J J } S ° 1 
Phe Halogens, members of this chemical group: Lif 


na Drop of Wat brilliant micro-photography 


| / . ; ; 
rhe purpose ol the society Is to present each vear 


a series of new scientific films covering subjects in 
physics, biology, chemistry, medicine, health, astrono 
my, manufacturing processes and related fields 

or some time, it has been felt that this educational 
society should have a distinctive design to signify its 
purpose on its letterhead. The Board of Directors, 
therefore, has voted to conduct a contest to obtain 
ketches of proposed insignia. Interested individuals 
are urged to submit their ideas. The entry judged 
the best will be awarded a five-vear membership in 
the society; while the second best entry will receive 
a one-year membership. Sketches ranging from four to 
ten inches in size must be submitted by November 1, 
1947. Designs should be sent to the Secretary. of the 
society at 84 East Randolph St. Each contestant may 
submit more than one entry. The board of directors 
of the society will act as judges and their decision will 
be final \li entries become the property of the Chi 


cago Scientific Film Society and none can be returned 


Study Role of Public Libraries in 
Promoting Use of Discussional Films 

Miss Gleria Waldron, a staff member of the 
Twentieth Century Fund, has been appointed to 
make the film study, according to Robert D. Leigh, 
director of the Public Library Inquiry. 

Stressing the broad scope of the film study, Miss 
Waldron said: “Our first thought was to focus 
entirely on the public library and how it might 
serve as a motion picture center for the community, 
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listing and describing available films, possibly 


ing them, possibly arranging regular showings and 


in general promoting the use of these films ) 


schools, business firms and _ citizen-organizations 


of every kind. 


“We soon realized, however, that we would have 


to study the whole field of non-commercial dis 
tribution and exhibition of films in ordet 
at anv intelligent suggestions as to what part the 
public library might play in this whole process.” 
The film project is a part of a comprehensive 
two-year survey of American public libraries, fi 
nanced by a grant of $175,000 from Carnegie Cor 
poration of New York and conducted by the Social 
Science Research Council. The purpose of the sur 
vey, according to Dr. Leigh, is to “appraise in so 
ciological, cultural and human terms the extent 
to which the libraries are serving as centers of 
community enlightenment and to assess their actual 
and potential contribution to American society 


The Fifth Starti—Introduction 
(Concluded from page 430 

The invasion of China by the Japanese interrupted 
audio-visual plans, making it impossible for China to 
import necded equipment and materials. Since China 
can produce very little of the required equipment, this 
meant that we had to do more with what we had. Radio 
stations were set up in many parts of the country where 
previously radio had not even been heard of. and educa 
tional programs were carried on all stations. Over fou 


DEATH VALLEY. From the barren wastes surround- 
ing Bad Water (the lowest point in the Western Hemi- 
phere) across bleak deserts and up through canyons of 
xaleidoscopic beauty, West-View brings you the true feeling 
and color of Death Valley. Zabriskie Point, the famous 20- 
Mule Team Canyon, the interior of the Borax Mines, Dantes 
View, the Golden Canyon and Artist’s Drive are among the 
uutstanding points covered in this slide tour. Complete set 
(18 Kodachrome slides) with instructional text manual, $9.00. 


SCOTTY'S CASTLE. One of the most fabulous spots 
in the world where two desert-wise partners built themselves 
4 million dollar home—an oasis of architectural grandeut 

» desert wastes of Death Valley. The interior of Scotty 

with its lavish furnishings and unique architecture 
is shown in all its full radiant color in this, the only set of 
Kodachrome slides ever made of the interior and presented 
exclusively by West-View Complete set (18 Kodachrome 

lides) with instructional text manual, $9.00. 


Free Examination—No Obligation 
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»xusand radio receivers were sent to schools and social 


ducation centers. Mobile units were sent into villages 


s/) IZ’ Movies TO people uA ho had never seen a MOVIE 

fore. On susand and seventy reels of educational 
five hundred and sixty rolls of filmstrips were in 
J - ? é 


tographs also played an important 


rt in ng the Chinese people informed of events 
n other parts of the world. 
A New Department 
ly fter t eginning of the war, the University 
Vanking ished a departinent of audio-visual 
iucation. Similar departments were also established 


the National College of Social Education and Kiang- 
‘ Provincial College of Education. At present, two 


raduates from the University of Nanking are in the 


ited States for further study in audio-visual educa- 


In 1940, the Committees of Film Education and 


Radio Education combined into one committee, and the 
Office of Audio-Visual Education was established in 


} 


he Chinese Ministry of Education. This office super- 


ises and directs audio-visual work in all the schools 
nd social educational centers. Meanwhile, a 16mm film 


{a 


} 


i0 called Chunghwa Educational Film Studio was 
stablished. Since 1940, it has produced 52 16mm films 


‘Coal Mining,” “Ship Building,” “Singkiang,”’ and 


j 


Ssechwan.” The Ministry of Education publishes, 
nh the University of Nanking, a 50 page monthly 


West-ViEW 
ANNOUNCES TWO NEW 


KODACHROME SLIDE TOURS 


my wu fi 
x — é W 


THESE SLIDE TOURS, the first of a series being 
prepared by West-View, were made through co-operation 
\ trasher’s Inc., official photographers of Death Valley 
and Scotty’s Castle, and have been acclaimed from coast to 
‘oast as the finest Kodachrome slide sets ever released. You 
are invited to examine these sets without obligation—to 
udge for yourself the quality of the new West-View Koda- 
chrome Slide Tours. 

Through West-View’s Visual Education Service you are 
invited to examine these and other West-View Kodachrome 
Slide Tours on approval. Fill out and mail coupon today 
and these first two slide tours will be sent to you at once 
n approval. You are under no obligation. 


WEST-VIEW 

1523 Montana Ave., Santa Monica, Calif. 

Please register my name in the West-View Visual Education 

>2rvice and send me the Death Valley and Scotty's Castle 
de Tours on approval. 

Name 

chool 

Position 

Address 
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THE FORUM SCENE FROM SHAKESPEARE’S 


Julius Caesar 


A 16mm. sound film produced by the British Council 
Running Time — 19 Minutes 


purcuase: 37.50 rentat: 2.00 
EASTIN PICTURES CO. 


General Office: DAVENPORT, IOWA 








SCHOOLS 


Book Now for 1948 Season 
Newest — Largest Selection of 
Educational—Religious—Entertainment 
16mm. Sound Films 
Write for New Catalog 


SOUTHERN VISUAL FILMS 


686-9 Shrine Building Tel. 8-4870 Memphis, Tenn. 














The new VICTOR 
LITE-WEIGHT 
makes LIGHT WORK 
of Audio-Visual 


roaming 
Attractive Single Unit Alum- 
inum Case 


@ 52% Lighter in Weight (34 
Ibs. complete) 

@ 69% Smaller in Size—but takes 
full 2000 ft. reels. 

@ Economically Priced 








Send for latest Catalog. 


SW ANK MOT TION PICTURES Ane i Ray, te 








- f 
og gg0920009 yond 


614 NORTH SKINKER BLVD. biusesee2?22eeceee, 
SAINT LOUIS 5. MO 
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Hadasthe called Film and Radio. lt helps Organizsa- 


fions to linprove and to get started with thet TT 
audio-visual programs. 
Return to Nanking 
Vince the return of the Chinese governinent to Nan- 
hing, two educational broadcasting stations have heen 
huilt. and four more are being planned in ord to 
orrelate then hrograms 7 th the courses i es 


and schools. 


Goal: 100° 


Educational leaders in China hope that 10 


emma d 


. } ) 9,*h 8069 = » 2 ithin 0 Lae 
A r achleved i ¢ hina «A Aildid Cdte Mle ve rs 
[fie first step, that of hurchasing fis and yuib nit 
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The Film and International Understanding 


ded tron TtLaT 4159 


at given times Whether the lesson fo1 peace Is llissed 
or made mayneante: depends upon the teachet 

What Ils Money? (Coronet Instructional Films) 1s 
primarily comendianl with economics. In the course of 
the film, the dependence of sound money on a stable 
eovernment is stressed, and attention is called to the 
importance of money for international travel and bust 
ness. These last two points can be utilized to empha 
size the economic importance of peace and international 
cooperation. 

Jinmigration (Encyclopaedia Britannica 
primarily concerned with an American problem, but it 
shows our country in a world setting and offers many 
opportunities for stressing the importance of unde: 


standing various racial and national groups a the 


areas from which they came. 


Utilize Potentialities of Films 
Teachers in all areas of learning should be alert to 


h possibilities. Many fields of interest, such as 


suc 
science, music, religion, mathematics, art, dance, litera- 
ture, economics, family life, children’s activities, as well 
as others, touch upon common human interests which 
jump over the barriers of race and nationality. Their 
potentialities should not be neglected. 

Utilization of the 


facilitated if the teacher previews it shortly betore it 1s 


potentialities of a film is greatly 


used. To some, this may seem to be an obvious and 
routine procedure, but it is neglected all too often 
Many Films for International Understanding 
of fine films designed specifically 
available 


\ goodly number 
to promote international understanding are 


today, and more are on the way. It would be impos- 


} 
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MAGNIFIED 
VIEW OF 
Radiant's - 
“Hy-Flect 
screen sur- 
face of 
millions of 
glass beads 
imbedded 

in pure 

white plos- 
tic. These 
REFLECT light 
instead of 
absorbing it! 


se = 
f re =1 


RADIANT MANUFACTURING CORP. } 
1215 S. Talman Ave., Chicago 8, Ill. 


Send me FREE Screen Guide—also latest 
Circular showing complete line of Port- 
able, Wall, Ceiling and Table Screens 


Send for FREE Screen Guide Today! 


‘Secrets of Good Projection,” a 32-page 
booklet, gives proper screen sizes, correct 
projection lenses tips for improving pro- 
jection and many other valuable facts. 


Mail coupon for your FREE copy. 
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DUA make for better projection 


—<“cc_scnssssssmmee 4 4 


e The new 1948 Radiant Pro- 
jection Screens offer you a 
host of new, important, basic 
improvements that mean: 
clearer, sharper, and more 
brilliant pictures...an amaz- 
ing difference in both black- 
and-white and color ‘projec- 
tion... speedy, convenient 

























Exclusive New 
Radiant Screen 
Features 


1 Self-Opening Tripod Legs* 
2 Screen Leveiler* 
3 Shakeproof Safety Catch 


4 Feather Touch Adjusting 
Handle (U. S. Patent) 


S Fully Automatic Auto-Lock* 
6 Built-in Shock Absorbers* 
7 Automatic Leg-Lock 

8 Rubber-Ball Tripod Feet 


9 Triangular Steel Tube 
Construction 4 


10 Automatic Leg Adjustment. |e" 
11 Finger Grip Carrying Handle 
12 Streamlined Design 

13 Automatic Leg Closing 


14 Complete Range of Screen 
Heights 


15 Unconditional Guarantee 


setting-up with screen flow- 
ing SMOOTHLY into correct 
position. Precision- Built, f 
modern to the last detail—these | 
new Radiant Screens bring 
out the best in any pictures! 





The complete Radiant line 
includes Wall, Ceiling and 
Table Models in sizes 22 & 


N | 
va ¥ inches x 30 inches to 20) | 
7 id * Pat. Pending 
City Reg U.S .Pet. OW . 
My Dealer Is ——— pro N CR S 
State__ JECTIO S EEN: 
ow —_—— “o 

sible to list all of them, or even all of their sources Some teachers may prefer to start with a general 


within the scope of this article. A few can be mentioned 

The United Nations is promoting a visual educatior 
program of its own \ free slidefilm, The United 
Nations at Woork—the Secretariat, already is available. 
and a number of other films are in the process of prep 
aration. A list of official films, available for distribu 
tion, dealing with the United Nations, its member states, 
and its work, is available on request. 

The current Forum Edition of THE MARCH OF 
TIME, available for use in schools, has releases on 
Atomic Power, The New France, The Philippine Ri 
public, Tomorrow's Mexico, and other pertinent sub- 
jects in this field. 

The International Film Bureau of Chicago lists a 
number of useful films including Great Circle and 
Round Trip, the latter covering foreign trade. Som 
are in French and Spanish. 

Young America Films has coordinated units of mo 
tion pictures and slidefilms on Our Shrinking World 
and He, the Peoples. 

Film Publishers, Inc., has coordinated movies and 
slidefilms on One Horld or None, Man—One Famil 
and other subjects in related fields. 

Films of the Nations has an extensive list of films 
about numerous countries and areas It distributes 
Seeds of Destiny, a film about the children of war-torn 
countries, which was pronounced the best short docu 
mentary of 1946 by the Award Committee of the 
Academy of Arts and Sciences: also, The Peoples’ 
Charter, a film about the United Nations 


italog of educational films and work out to specific 
ts Sometimes the catalog of a local or regional film 
brary offers an excellent starting point. 


kagucational Screens 1000 and One, the Blue Book 

Non-theatrical films, is a rich source of over 6,000 
lms and its system of indexing and classification is 
ery helptul 

Many other sources, including the comprehensive 
list of the Y. M. C. A. Motion Picture Bureau, could be 
mentioned, but those already given will help the teacher 
vho is interested in films for international understand- 
ng to find films that he wants, to use them more ef- 
tectively, and to branch out into new sources. Refer 
ilso to “Films for United Nations Week,” Educational 
Screen September, 1947, p. 410. 





wae mm SOUND FILMS 
LEWIS FILM SERVICE 


ENTERTAINMENT 
MARCH OF TIME 

(Dept. of Lawrence Camera Shop) 

149 No. Broadway 


& COMEDIES 
Write for free copy 
WICHITA 2, KANS. 


New 2nd Edition 
1947 Catalog 








MAKE YOUR OWN 
TYPEWRITER SLIDES 


Use Radio-Mats—Regular Size 31/4''x4"' 
or the NEW DUPLEX 2°''x2"' 
on sale by Theatre Supply Dealers 


TALK from your screen 
WITH your quickly 
TYPEWRITTEN 
MESSAGES 
5O RADIO-MATS $1.50 
White, Amber or Green. BE Write for Free Sample 


Accept no substitute. 
RADIO-MAT SLIDE CO., Inc., Dept.V 
222 Oakridge Blvd., Daytona Beach, Fla. 


IS THE STATIONERY OF THE SCREES 
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DIRECT 
i6mm SOUND... 


with MAURER RECORDING SYSTEM 
for the 
Producer of 16mm business, educational 
and religious films. 
@ WORK PRINTS 
@ @ RECORDING 


@ @ @ SYNCHRONIZED STUDIO PHOTOGRAPHY 
@ @ @ @ CONFORMING 


RELEASE PRINTS . COLOR & BLACK & WHITE 
DUPLICATE NEGATIVES 
PRINTING MASTERS 


GEO. W. COLBURN LABORATORY, Inc. 


164 North Wacker Drive, Dept. E State 7316 
CHICAGO 6, ILLINOIS 

















GULAR USER 

S FILMS and 
SAVE MONEY ON 16mm 
SOUND FILM RENTALS" 


Join with the many wise School Administrators who are taking 
advantage of Dennis “In Series” REDUCED RENTALS on 16mm 
Sound Films. Users of five or more complete programs are en- 
titled to a frequency discount which represents a definite saving 
to the school. Write for complete details and new 1947-48 catalog 
of films, just being issued, listing many new and up-to-date sub- 
jects . . . educational, major features, musical, travel, sports, 
serials, comedies, cartoons, religious, westerns and others. 

Enjoy Dependable, Fast and Friendly Dennis Film Service .. . 


DENNIS FILM BUREAU 


Wabash * Indiana 











FOOTBALL'S GREATEST TEACHING FILM ON 


THE JT FORMATION 


TAUGHT BY THE T MASTERS 
Sid Luckman, Bob Waterfield and Paul Christman 


REEL 1—BASIC T PLAYS 
REEL 2—OPEN T PLAYS 


The Chicago Bears, Los Angeles Rams and Chicago Cardinals help 
your squad learn the T. In each reel you see colored diagrams of 
plays—explained by the commentary—then that same play is shown 
in actual major league game—in color! Fundamentals, including 
pivot and stepout handoffs, fakes used on T plays, are shown in 
color, closeup and slow motion 


$79.50 per reel—both for $150.00 


GALLAGHER FILMS 
GREEN BAY, WISCONSIN 


We also have entertainment football films, 16mm color sound, 
for either lease or rental. Literature on request 


in 16mm 
color and sound 











“DOES IT MATTER WHAT YOU THINK?”, 


An amusing and provocative {6mm sound film on ‘‘You and Public 
Opinion”. Do you think what you are told to think or do you come to 
ind dent lusi and if so, what do you do about them? 4 


DOES IT MATTER WHAT YOU THINK ABOUT DISCRIMINATION? 
3 Factual 16mm Sound Films 
@ '"WHOEVER YOU ARE" 
Documents the organization and operation of a community project to 
combat intolerance. 
@ ‘BROTHERHOOD OF MAN" 
Brilliant color animation film based on Public Affair pamphlet, ‘‘Races 
of Mankind’. 
@ ‘"BOUNDARY LINE" 
Unique animated color paint ngs describe the lines of fear, possession, 
color and greed that divide and threaten to destroy us 
FOR RENTAL & PURCHASE 
A complete library of the best visual aids about domestic and inter- 
national current affa_rs. 
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Educational Screen 


The University in Transition 

(Concluded from page 429) 

buildings, thronging the reading rooms of the libraries. 
One had to observe them organizing to get things 
done—petitioning for a new student center, working 
for international relief organizations, taking a serious 
interest not only in campus affairs, but also in the 
things of the world of which they were a part. In 
former days, youth went from school to life. Today, 
they come from life to school. 

\s the film makers studied the situation first-hand, 
it became apparent that the university might have be- 
come a more democratic place than ever before. The 
college doors, thanks to the help of the G.I. Bill of 
Rights, were opened to young men and women who, 
without such financial help, might never have gone 
on to a higher education. 


Observations From the Students 

\lso, a greater measure of give and take was notice - 
able between faculty and students. A man who has 
been an engineer on a B-29 is in a pretty good positioa 
to question his professor of aeronautical engineering 
about practical problems of flight. After four years in 
the Pacific theater, an ex-G.I. can make first-hand ob- 
servations in any class on Far Eastern geography 

Many teachers, too, had come back to the University 
with added experience and maturity. .\ professor of 
political science just returned from a tour of duty as 
a political administrator in an occupied country makes 
a good teacher of post-war political problems. Certain- 
ly, a college instructor who has fought as a combat 
infantryman is in a good position to understand the 
former G.I. who is now his student. 

Script material piled into the hopper each day 
facts uncovered not by paper and pencil research but 
through first-hand observation of the university in 
action. The Department of Photography was assigned 
to see the job through. From the time that the script 
preparation was begun, it took approximately three 
months to complete the film. 

The picture was shot in 16mm black and white with 
Cine-Kodak Specials. The sound is straight narration 
with two voices coming in offstage—the voice of a vet- 
eran who symbolizes all veterans, and the voice of the 
President of the university who sums up. The veteran's 
lines had to be dramatic and telling, without becoming 
sentimental. The voice of the President is authorita- 
tive, ending the picture on a firm, decisive note. 

May of the shots were candid—taken when the 
students being photographed were not aware of the 
presence of the camera. Photographically, the picture 
is not unglamorous. There is no make-up; no filtered 
skies; none of the clichés so common to many films 
on college life. This is an honest, documentary record 
of an American university. 

The editing design emphasizes the increased tempo 
of college life. Sequences are short, and the finished 
film is only twenty-seven minutes in length. The com- 
mentary 1s simple, direct, and written in the tone of 
a film report, with a minimum of sentimentalizing 
over the old school tie. The film is a reflection of 
movement, of change, of things to come. This is The 
(“niversity in Transition! 
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newsreel, documentary, and commercial 
| anes ec? rations i Ve ll as the new ROBERT E. SCHREIBER, Editor 
KO Path lew York studios under ’ a : 
| cop e om Pathe New York studi _— Supervisor of Teaching Aids 
\ imal . . . . 
; — Mishawaka (Indiana) Public Schools 
\ment’s responsibilities as Pathe News 
editor-in-chief will be assumed by Alfred been announced by Walter M. Norton, 
New Distribution B ih rfield, former ly news editor, and Director of Distribution for the Division. 
p IH f| most recently Promotion Director of Mr. Eades succeeds W. L. Rothenber- 
For au oerTier RKO Pathe. Butterfield joined Pathe in ger, who has been named Renewal 
Paul Hoefler, widely known explorer, 1942, coming from March of Time (ra Sales Manager of the RCA Tube De- 
author, lecturer, and producer of edu dio) and an Associate Editorship of Life partment at Harrison, N. J. Headquar- 


cational films, has set up his own dis- Magazine 
tributing organization as a division of 
Paul Hoefler Productions for the 


marketing of his pictures in the audio 


Dwinell Receives Radiant 
Appointment 


ters of the office is in the Citizens and 
Southern Bank Building, Atlanta, Ga. 


J. A. Dubray, Pioneer 


visual field. An energetic advertising ec deiad . ae 7 Cinematographer, 
and selling campaign has been planned Nadiants new district manager, the Reti 
to merchandise his most recent pro versatile William G (Bill) Dwinell, Announces etirement 
ductions, including two one-reel teach- has’ just opened his Chic ago office and Joseph <A. Dubray, pioneer movie 
ing films on the tuna fishing and tuna is hard at work on his new Central cameraman and technician, since 1929 
packing industries. States assignment for Radiant Screens associated with the Bell & Howell Com- 
Mrs. Leora Beyers has been employed Steeped in photography from the be pany, Chicago, has announced his re- 
as traveling representative. Her duties oe of his business career, Mr. Dwi tirement, at the age of 65. 
will be to contact audio-visual directors nell _was taking pictures of the games 
and keep in touch with their needs, as at Northwestern, when coaches first re 
well as to arrange for screening of cur lied upon films for training purposes 
rent releases. \lso, during his association with Bell 
Hoefler has set up an ambitious pro . Howell, 1935 to 1938, — an educa 
tiona Capacity, he snot many medical 


duction schedule for the 1947-48 season, 
which will be announced in trade paper 
and direct mail advertising rapidly 


as 


as new offerings are ready for the screen 


Kodak Hears 
McMaster's Voice 

Donald McMaster was recently elected 
vice president and 
manager of the Eastman Kodak Compa 
ny at a meeting of the His 
election, the directors stated, per 
mit a better distribution of the company’s 
administrative duties. 
al 


assistant general 


directors. 


will 


As assistant gener 


manager, Mr. McMaster takes over 
certain responsibilities formerly dis 
charged by Ivar N. Hultman, who will 
now devote full time to Kodak Park 
operations. Mr. Hultman has been car 


rying the three-fold duties of vice presi 
dent, assistant general manager of Kodak 


William G. Dwinell 


Park, and assistant general manager 
of the company, the first two of which films.. In addition, he has worked f 
he retains. many years in positions of responsibility 
the fields of market and consume! 
Ament, Butterfield to New sales analysis, sales ae stor 
Jlanning, design and merchandising, deal 


Posts in RKO Pathe Expansion 


er organization at salesman training 

Frederic Ullman, jr., president, 
announced substantial changes in man ED Fades to 
agement personnel of RKO Pathe, Inc., ree te 
led by the appointment of Walton C. New RCA Post 

(ment, formerly vice-president and editor \ppointment of | D. Eade To Your 
of Pathe News, to the position of vice R M Sou IX¢ Community 
president and general manager. In his fice <CA Victor Divi Chest 
new assignment, Ament will supervis« Ri ( \m« as 








aoe 


Mr. Dubray; J. H. McNabb, 


L. to &.: 
president; and A. S. Howell, vice 
president. 
During his long career as a cinema- 
tographer, Mr. Dubray was _ associated 


with most of the famous early person- 
alities of the early days of motion pic- 
He served chief cameraman 
for the original filming of The Perils of 
Pauline, famous thriller starring Pearl 


tures. as 
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White, and he was then personal cam 
eraman for Ethel Clayton, one of the 
most glamorous actresses of the day 
When it became apparent that sound 
was literally entering the picture to stay, 
and that amateur as well as professional 
motion pictures were to be an established 
part of American life, Mr. Dubray joined 
the Bell & Howell Company, pioneer 
manufacturers of precision motion pi 
ture equipment. He was placed in charge 
of the Hollywood office of the company, 


where he remained until J. H. McNabb, 
president of the Bell & Howell Com 
pany sent him to Europe to organize 
the company interests in the motion pic 
ture industry there. Upon his return, 
le remained at the home office in charge 
B & H_ Professional Equipment 


of the 

Division 
Mr. Dubray is 

and will reside near 


returning to France 
Paris, where he 
expects to keep in close contact with 


developments in the movie industry 








Equip 


ment 








Ampro Not 
Mute on Silents 


Greater simplicity and advanced per 
formance are two advantages claimed 
for the new “Imperial” silent 16mm 
projector developed by the Ampro Cor 
poration of Chicago. 

Ampro is calling particular attention 
to its new Swing-Out-Gate. It permits 
easy inspection and cleaning of aperture 
plate and pressure shoe, without dis 
turbing the focus of the projection lens 
Another convenient feature is the new 
Cordomatic-type power-cord attachment 
The line cord is attached to the machine 
and rewinds automatically into the base 
Only as much cord need be used as is 
required—no surplus cord on the floor 
to trip over. 

Other noteworthy features: Still pic 
ture button for stopping any frame in 
definitely (automatic safety shutter pre 
vents damage to film.) Film movement 
can be reversed by switch, without stop 
ping projector. This feature permits 
humorous projection effects. A fast au 
tomatic rewind operates without trans 
ferring of reels or belts Pilot light 
facilitates threading and operation § in 
darkened room—easy threading 


sysiem 





Ampro “Imperial” silent. 


saves time. Powerful fan ventilates high 
wattage lamps adequately, whether pro 
jector is running forward or backward 

The Ampro “Imperial” operates with 
any standard prefocused based projec 
tion lamp, T12 envelope or less, 750 
watts or less. It is equipped with 2 
inch coated super-projection lens, speed 
{/1.6 It can be used on both d. c 
and 25 to 60 cycles a. c., 105 to 125 


volts 


Kodak's 750-wait ''8"' 


Fight-90—a_ brilliant, 


well-planned, de luxe 8mm 


The Kodascope 
projector 
optically and mechanically the finest 
Eight, has been announced 


by the Eastman Kodak Company 


Kodascope 


Teaming a 750-watt lamp with a 


Lumenized £/1.6 lens and an_ optical 


system which incorporates low-reflective 
coating of all elements of both the pro 
jection and condenser lenses, the pro 
jector is said to deliver light to the 
screen unsurpassed by any other 8mm 
projector of similar lamp wattage 


The new projector’s operation is sim 
plified by conveniently located fingertip 
Movable loop guides, acces 
sible sprockets, and a latching film gate 


controls 
facilitate threading. The guides, by form 
ing perfect upper and lower loops, as 
sure even film flow and smooth pro 
jection \ 
motor and lamp, a knob governs pro 


three-way switch controls 


jection speed. Adjustments such as fo 
cusing, tilting, and framing are easily 
made. When the show is over, a bui!t-in, 
motor-driven rewind helps finish the job 
by smoothly winding back the film 

Che Kodascope Eight-90 incorporates 
a still picture control; drive shafts for 
the spindles are enclosed for quiet, pro 
tected performance; and a shift lever is 
built into the machine to permit “back 
ing up” and the convenient re-running 
of portions of particular interest, or for 
reverse action—a warranted chuckle-pro 
ducer. During rewinding, pressure on a 
button increases the tension to provide 
the drive necessary for rapid, snug wind 
ing of the film. The Kodascope Fight 
efficient cooling 


90 has an especially 


system. Its film capacity is 200 feet 


Educational Screen 


Turning the Tables on 
Silent Films 


The Model A_ Fidelitone 
table is now available for economically 


] {} t 


sound ettects 


Dual Turn 


adding background music, 
and narrative to church and _= school 
made silent films This Fidelitone con 
sists of two 78 r.p.m. turntables, three 
feather weight pickups with permanent 
sapphire needles, a microphone, a power 
ful amplifier and 12 inch loud speaker 
It is housed in an easily portable carry 
ing case and is suitable for use in small 
rooms or before an indoor audience of 


1000 or more reproduction 


Quality o 





Model “A” Fidelitone. 


and ease of operation are outstanding 
features. The Manufacturer, George Kk 
Culbertson Company, 5133 Juanita Ave 
1 


furtisn 


Minnesota, will 
complete information on Fidelitones and 
an excellent reprint “Melodious Accom 


paniment’ to all interested persons 


Minneapolis 10, 


Webster-Chicago Wire 
Recorders Now Available 


Latest entry into the educational field 
and one that holds much promise. tot 
speech, drama, radio, and other classes 
is an inexpensive portable wire recorder 
manufactured by the Webster-Chicago 
Corporation 

This unit, known as Model 80 Wire 


Recorder, comes complete with mucro 
hone and 3 spools of recording wir 
(two 15-minute spools and one 30 


minute spool) The entire machine 


weighs but 27 pounds and is about the 
size of a small overnight cass 
Operated as easily as a home radio, 
] 


the W ebster-( Wire Recorder 


makes continuous recordings up to an 


Ncago 


hour in length. These recordings may 


be replayed thousands of times with no 
appreciable decrease in tone or volume 
[hese same recordings may be “erased 


and re-recorded at any time—and as 


Additional spools 


of wire are available in 15-minute, 30 


many times as desired 


minute and 60-minute spools 

The Webster-Chicago Wire Recorder 
consists of a wire transporting system, 
Recordings made 


amplifier and speaker 


on it may be played back immediately 


and may be recorded directly from a 
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radio, phonograph, or throug ie 
phone It is also ] sil { ct 
series of mucrophones 1 ae a 
record conterences OT t } 

ings made in tl mannet ' ve 
back throug! the wnit itselt re thre 19] 


an external speaker and amplifer, sucl 
as a public address syst 
played 
while utilizing the amplifier in the uni 


New Table Model Victrola 


model Victrola. specially 


| 1 
Nootis an 


A new table 


designed tor s¢ 


the first time console-instrument pet 
formance in a_reproducer of 


he ell 


announce d 


Manager 


model proportions, has 


by W. H 


Knowles, General 


of the RCA Victor Educational Sales 
Department 

Console quality has bec chieved 1 
this table model phonograp! by a 12 
inch speaker and large amplifier which 
provide outstanding tone quality in = an 


instrument of compact proportions 


The instrument is attractively) ouset 
in a blonde hardwood cabinet measuri 
1814 inches wide; 14 inches high; and 
20 inches deep Three ivory tone co1 
trol knobs on the right side the cabi 
net are mounted flush instead of pt 


jecting, thereby 


of damage r breakag Separate bass 
and treble tone control knobs enabl 
teachers t demonstrate higl and low 


tone registers 


The pick-up 1s of a special RCA Vi 


tor lightweight design ith the “Silent 
Sapphire” point soldered into place. Thi 
feature, of particular importance in a 
classroom instrument, provides unsut 
passed reproduction and long life tor 
records While designed rimaril for 


classroom use, the new Victrola Class 
room Senior Model has a powerful an 
plifier which provides sufhcient volume 
for auditorium uss Hane les in the 


cabinet help to give the instrument porta 


bility 


G. E. Educational Radio Kits 


Radio receiver construction kits for ra 


dio education applications in schools and 
ivailable by the 
Elee tric 


artment 


colleges have been made 


Division of General 
Electronics Dey 


Designed to 


Specialty 
Company’s 
illustrate all the principles 


involved in modern rac 


lio receiver cot 
struction, the new kits are imilar to the 
type used extensively in the radio and 


conduc te d 
\rmy and Navy 


kits include all the parts 


electronics training courses 
during the war by the 


The 


necessary to 


radio 
build a complete 5-tubs 


superheterody ne receiver, a punched chas 


sis, tubes, loop antenna, five-inch loud 


speaker and specially-written instructions 


and diagrams Students may perforn 
many instructive experiments such as 
Studies of rectifiers, filters, amplifiers, os 


cillators, et according to FE. ( Hovey 


head of the division’s educational section 

Further information on the newly 
available radio receiver construction kits 
may be obtained by writing the educa 


tional G-k 
ment, Wolf Street Plant. S 


Electronics Depart 


yracuse, N. Y 


section 


, 1 | 
through an externa speaker, 


Film Defect Indicator and 


Indicator 
B&H 
tures | 
int t 


defect 


Sprocket Guards from B & H 


Tr 


New Electro-Voice 
Crystal Microphone 


\ 


Model 90 ( 


indicator. 
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Output level is -54 db. This micro 
ne 1s available at low cost for 2en 
sound work, recording and communi 


ms. Polar pattern is non-directional 


becoming directional 


tow Trequencies 
her trequencies. Employs high ca 
moisture-sealed crystal, and has a 
ilt-in cable connector. Write for E-V 
Catalog No. 101, which gives detailed 


ormation 





Production 


Activity 











Geograhy Films (86) 
From de Rochemont 


Inc., 
pubiishers, 


\ssociates, 
film 
as announced that it has begun produc- 
86 two-reel 


Louis de Rochemont 


recently organized as 


m on the first of its geo 
aphical color films to bear the series’ 
title. Vour World and Mine 
being made exclusively for classroom 
will be United 
l‘ilms, Uni- 


The series 


Is¢ and 
World 


versal-International 


distributed by 
Inc., a subsidiary of 
Pictures. 

President of the 
Company, also announced the appoint 
John J. Wingerter as Vice 
and General Manager, F. 
\ssistant to the 
Haeseler as Technical 


Louis de Rochemont, 
went of 
H’resident sor 
Executive 


John A. 


cH Mace as 


President, 


and Educational Consultant, and = Vic- 
or Jurgens as Unit Producer for the 
lar [ast, with headquarters in Bombay. 





John J. Wingerter 


the 
will be 


Mr. de 
Vine 


an integrated course of educational films 


\ccording to Rochemont, 


Your World and series 


embodying those aspects of the world and 


its people which can best be presented 


through the medium of the motion pic 
ture in sound and natural color. The 
rst group of 36 is designed for the 


with an 
50 for high schools 


fourth, fifth, and sixth grades, 


additional series of 


The terms of the contract between Louis 
cle Rochemont Associates, Inc., and 
United World Films, Inc., call for the 
completion of the first series by De 


cembe r 31, 1948. 











Page 466 


Coronet Films Now Available 
Through Rental Sources 

In keeping with CORONET’S policy 
of seryice, all CORONET Instructional 
Films have been made available now 
on a rental basis. Announcement of this 
change in policy has just come from the 
world’s largest producer of l6mm., edu 
cational films. The service is scheduled 
to offer all of CORONET’s titles 

The nation’s leading film outlets stand 
ready to fill the rental 
schools, churches, study groups, or in- 
dividuals who wish to obtain CORONET 
showing. 


requests ot 


Instructional Films for home 
These rental outlets have been selected 
carefully and placed to offer efficient 
service at their usual, nominal rental 


charges throughout the United States. 


Midwest Distribution 
For Official 


Film Guild of America Inc., with of- 
fices and vast library in Chicago, has 
been named exclusive midwest distribut- 
or of Official Films. George P. Allen is 
listed as president of the Concern, with 
Grant Fitch as vice president, Gordon 
B. Mills as Chairman of the Board, and 
Frances Priester acting as_ secretary 
and treasurer. 

Film Guild of America, Inc., will stock 
i wide variety of titles in 16mm sound, 
16mm silent, and 8mm silent, film strips. 
The library will be supplemented from 
time to time, as the need arises. 


"The" Film Center 


The CMC Corporation trading as 
“The” Film Center purchased the Film 
Center of Washington, D. C. Inc., from 
International Theatrical and Television 
Corporation. 

“The” Film Center is in the process 
of re-organizing so as to offer complete 
services in sale and rental of Audio 
Visual equipment and films for accounts 
in Washington, Maryland and Virginia. 

John Morrow, former General Man- 
ager for International Theatrical and 
Television Corporation of Washington 
will be General Manager in addition 
te handling Catholic Accounts. Jack 
Carter will expand the Home Movie 
Department, and C. T. Chandler will 


be Sales Manager in charge of territory. 





WITH YOUR CAMERA 
Take color pictures with your 
present camera. Essenkay adap- 
ter kit consists of mask and 
film spool extensions for using 
Bantam (828) coior film. Easy 
to install and remove. Enjoy 
the extra fun of color. 
To Fit These Cameras 
Argofiex - Rolleiflex - Rollei- 
cord - Super Ikonta B and BX- 
tkoflex - Korelle Reflex - Ciro- 
flex - Wirgin Reflex - Super 
Sport Dolly - Speedex - 
Kodak Duo 620 Exacta and 
other 120 and 620 size 
cameras. 
NOW $475 SEE YOUR 
ONLY DEALER 




















BURKE G JAMES, Inc. 
321 So. Wabash Ave., Chicago 4, Ill 
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Fairbanks to Produce 
Films for Television 


Mindful of the 600% 
vision viewers in less than two years, 
but remembering that the total audi- 
ence is still compared to 
radio, Jerry Fairbanks Productions has 
announced distribution plans for video 
films being produced by 
that organization. 

Cost of the films to each station will 
be based on the number of television 
Fairbanks estimates 


jump in tele- 
small as 


now mass 


sets in each city. 
that there are 325,000 viewers in the 
nation. Each station may use a film 
three times in one year. 


Pay-as-you-see Television 

Early last summer. Commander E 
F. McDonald, Jr., president of Zenith 
Radio Corporation, minor 
stir by announcing a plan 
considered, would solve television’s fi 
nancial problems His new 
was called “Phone Vision,” an arrange 


created a 
which, he 


system 


whereby television set owners 
first-rate from 


Only hitch in his plan 


ment 
could see shows, free 
“commercials.” 
was that the owners must pay on a 
per-program basis. 

In operation, the subscriber to such 
a service would call his telephone 
operator and tell her the program he 
Then he would tune 


his television set to the station broad- 


wished to see. 


casting the desired program He is 


unable to see the picture until certain 
key frequencies are returned to his 
set over the telephone wire. Thus, he 

after he has 
operator who 
The tele 
vision frequencies reach his set in the 


can see the picture only 
notified the telephone 
places a charge on his bill 


normal manner with the exception that 
they are split in a 
which requires the special key frequen 


complicated way 


cies received over the telephone or 
electric wires to clarify them. 

Film Daily states that the motion pic- 
ture industry consider this 
new system a threat, because (1) the 
major producers will not supply mo- 
tion pictures for television; (2) the 
public will not like to pay at the end 
of the month for its ent¢rtainment; 
(3) Federal Communcations Commis 


does not 


sion would have to approve the plan, 


for the air has been interpreted as be 
longing to the public; (4 the Inter 
state Commerce Commission and the 


telephone company also would have 


to approve of the plan 


Educational Screen 


ON 


16mm Television Motion 
Picture Projector 


A new 16mm motion picture projector, 
developed by RCA especially for telecast- 
ing purposes, will facilitate the use of 
newsreels, a wide variety of short film 
subjects, and film commercials, contribu 
ting to low-cost television programming. 
The new projector, RCA Type TP-16A, 
regular 16mm motion 
light-sensitive element of the 
tube in a 


projects pictures 
onto the 
electronic pick-up television 
camera. The projector uses an F.2 pro- 
jection lens and features the famous RCA 
rotary 


Mounted in the light-weight pedestal are 


stabilizer on the sound drive. 


115-volt single-phase and 220-volt three 
] 


phase circuit breakers and the field supply 
for the special three-phase motor 





Sponsored Programs Increasing 

The Ford Motor Company has en- 
tered the West Coast television picture 
with a series of sports programs broad- 
cast over Paramount's Los Angeles 
station KTLA. Union Pacific and the 
Northwestern 


Railroads have initiated 


a remote television program called 
“Streamliner Time.” This program, 
broadcast over Paramount's Chicago 


station WBKB, is set against a back 


drop of departure activity and excite 
ment at Northwestern’s Chicago rail 
road _ station Interviews vitl to] 


personalities are featured 
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Top-Ranking Broadcasters 
Attend Television Clinic 


Late last spring, thirty-three of the 
top-ranking broadcast 
representing the 


nation’s ears 
neers, 
networks and leading independent sta- 
tions which are operating or planning 
television service, attended the first 
television engineering clinic ever con 
ducted in the industry. The 


> 


was sponsored by the RCA 


major radio 


clinic 


Designed to give the participants a 
comprehensive understanding of the 
theory, operation, and maintainance of 
television equipment, the program was 
conducted at the top engineering level, 
with a staff of instructors made up of 
the same RCA 
who designed and developed the equip 


television engineers 


ment. 


Lecture classes, employing the lat 
est techniques of audio-visual instruc 
tion, including pictures and 
slides, were supplemented by “on-the 
job” training with television produc 


motion 


tion units identical to those which 
the broadcasters may soon be using 
in their own stations 

In Camden, the-visitors saw RCA’s 


new 5-kilowatt television transmitter 
in production and gained practical ex 
perience in transmitter tuning, opera 
tion, and maintenance. A visit to the 
television assembly 


enabled them to witness the mass pro 


receiver section 


duction and testing of home receivers. 


At the RCA Laboratories, the broad 
casters were welcomed by Dr. E. W 
Engstrom, Vice-President in charge 
of Research, and heard a technical dis 
cussion on the Kinescope, iconoscope 
and other television picture reproduc 
tion tubes, by Dr. Albert 
inventor of the Image Orthicon pickup 
tube. 


Rose, co 





Powerfully impressive and inspiring, Ten 


Commandments — Visualized are dramati- 
cally illustrated in dignified cartoon style for 
popular appeal. Simple, forceful, effective, these 
ilmstrips are an invaluable aid to every 
Church, Sunday School and Bible Class in 
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Slidefilms 
and Slides 











@ THE JAM HANDY ORGANI- 
ZATION, 1775 New York 
York 19 has added seven slidefilms to 
its “Science Adventure” 


films tor us¢ in 


Broadway, 


series ot 


] 


teaching later ele 


S( hool classes 
‘The Sky,” 


titles are as follows: 4A Multi 


mentary and junior high 
The new kit 
and the 


deals witl 


tude of Suns, Stories of the Constella 
tions, The Sun's Fami Interesting 
Things about the Planets, Our Neigh 
bor, the Moon, The Changing Moon, 
and How We Learn about the Sky 


@ SYNDICATE STORE MER- 
CHANDISER, INC., Visual Training 
Madison Ave., New York 
16, has produced the tenth sound slide 
film for retail trainins 

Handling Difficult 


minutes ) 


Division, 79 


Customers (10 


instruction of salesgirls in 
handling problem customers. The film, 
a digest ol salespeople rela 


tions, sl 


customer 


ows how common 


sense, cor 
rectly applied, tames the most difficult 
\ “Photo Quiz,” 


1 


portion oO! the 


customers following 


the sound filmstrip, 


gives the audience an 


opportunity to 
yarticipate in handling a series of cus 
I r 

tomers in 


typical situations 


shopping 





HANDLING DIFFICULT CUS- 

TOMERS is one of a series of slide- 

films which includes “Step into the 

Customer’s Shoes,” “Cash Registering 

Made Easy,” “Fire Is Your Respon- 

sibility,” and “The Sale and How to 
Make It.” 
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@ TEACHING FILMS, INC., 2 West 
20th Street, New York, présents two 
filmstrips on life in ancient Egypt and 
two on life in ancient Greece: 

Growing Up in Ancient Greece (35 
frames)—the story of an Athenian 

Home life and school 
indicated. Grades 8-10. 

A Day in Ancient Athens (33)—the 
commercial hfe of an ancient Greek 
city. Farmers, merchants, and artisans 
are shown pursuing their daily activi- 
ties. Grades 8-10. 

Growing Up in Ancient Egypt (35 
frames)—the planning of a career by 
a 15 year-old Egyptian lad. His father 
shows him the various occupations of 
the city. Grades 8-10. 

A Day in Ancient Egypt (33 frames) 

the daily activities of an Egyptian 
family of nobility. A victorious army 
returns to the city with prisoners and 
spoils of war. Grades 8-10. 


girl. 
activities are 


bey and 





Transcri pttons 


and Recordings 











@ RCA VICTOR, Camden, N. J. has 
new album (DM-1129) of 
records featuring Serge 
conducting the Boston 
Orchestra in Prokofieff’s 
Julict ballet Suite No. 2. 
Koussevitzky conducts this number with 
great insight and a real feeling for the 
work. Prokofieff completed the score for 
Romeo Juliet in September, 1935. 
It was first played in concert form a 


released a 
two 12-inch 
Koussevitzky, 
Symphony 


Romeo and 


and 


month later in Moscow with the com- 
poser conducting. The ballet, however, 
became the subject of furious contro- 


versy when it became known that it was 
to have a happy ending, contrary to 
drama. The _ traditional 
ending was restored. This work marked 
a turning point in Prokofieff’s life when, 
after a 15-year absence from his native 
Russia, he had to face the problem of 
reconcilling his creattve outlook with 
the artistic trends of the day. 


Shakepeare’s 












Two Important Film Strips 
: for Two Important Sundays 


. ° 7 4 _ 4 e e ° 4 
teaching the meaning and function of God's iia ° rovocative film visualizing an ng he 
Divine Law in life today. gags ae PATTERN h pon Does Christianity hag ied Oct. 15.) 
rmistice and ‘hanks ae t vest ° ; : : e . . 

Ten Commandments — Visual- : 5 Sundays FOR cael frames, manual, $2.5 

ized are furnished in sets of 10 4 . PEACE 

black-and-white filmstrips having — site _— completely 

approximately 250 individual COMBINATION OFFER: LET US Beautiful Thenksgv? ne rich shades of harvest 

frames. Total cost $20 per set. , we. 9430 4 GIVE visualized oe poet $2.50. Release: Nov. 1.) 

30 frames, ‘ 
c ents brown 


LULL SS 





CHURCH-CRAFT T 


ASK YOUR DEALER Pictures Place your order now e 

OR WRITE DIRECT FOR j with your v's 
ILLUSTRATED FOLDER . 
St. Louis 3, Mo. 


3312 Lindell Blvd. 





Church Serean Productions 


AVE. ST. LOUIS {2. moO. 





5622 ENRIGHT 
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A CLEAR PICTURE OF OTHER MATIONS 


The 
UNITED NATIONS 


FILM BOARD PRESENTS: 


“The Peoples 


The first film production by the 
Department of Public Infor- 
mation of the Unirep NATIONS 
is made entirely of authentic 


documentary material which 
shows how in the midst of 
war, the idea of the United 
Nations was born. 


It shows the part the people 
of the world played in shap- 
ing the organization. It points 
out clearly what the people of 
every country must do in mak- 
ing sure that its great purpose 
of world peace and security 
is achieved. 


16 mm b/w sound, 2 reel 
rental $2.50 single day 
sale $37.50 list 


Official Distributors in 
the United States 


FILMS orf tHe 


NATIONS, Inc. 


(A non-profit membership organization) 


55 WEST 45th STREET 
NEW YORK 19, N. Y. 


Ask your dealer or write us for nearest address 
where film is available 

* * * * 
Write for your complimentary copy of our Kenta) 
Catalog or Sales releases of films on foreign 
nations. State which one. 




















Audio-Visual Trade Review 


Educational Screen 








Current Film News 





@ AUSTRALIAN NEWS AND IN- 
FORMATION BUREAU, 636 Fifth 


Avenue, New York 20 announce that 


their films will be distributed in the 
United States by the following re 
gional organizations: Calhoun Com 
pany, 101 Marietta Street, N.W., At- 
lanta 3, Georgia; William M. Dennis 
Film Libraries, 250614 West 7th 
Street, Los Angeles 5, California; 
International Film Bureau, Inc., 84 


East Randolph Street, Chicago 1, IIli- 
nois; and Visual Education, Inc., 
Lamar and 12th Street, Austin, Texas. 
Included in the films, all with study 
guides, released are the following: 

reels, color)- 


Australia Today (3 


an overview of the cities, coast, moun 
tains, mines, farms, ranches, trees, 
flowers, animals, and other features 


of the island continent. 

Bushland Fantasy (1 reel)—an in- 
triguing view of the naturalist’s mu- 
seum. The cities of Sydney, capital of 


New South Wales and Melbourne, 
capital of New South Wales are 
shown. Because of Australia’s ancient 


separation from other land masses, the 
continent has fostered and saved from 
extinction animals that awaited the 
coming of man—the platypuses and 
marsupials, such as the kangaroo and 
the wallabies. Also shown is the koala 
bear which drinks no water, 
only eucalyptus leaves. 

Fine Feathers (1 reel)—the birds 
which frequent the Australian bush- 
land. Birds, unlike the primitive mam- 
mals, reached their highest develop- 
ment in Australia. Such birds as the 
emu, the world’s second largest bird; 
the lyre bird, an accomplished bird 
mocker; and the unusual mound-build- 
ing birds are shown. 

School in the Mailbox (2 reels) 
how children of the Australian “Out 


eating 





An 18-month old Koala bear at Ta- 
ronga Park, Sydney as shown in 
BUSHLAND FANTASY. 


back,” on farms and ranches in the 
most remote reaches of the hinterland 
are educated by correspondence from 
primary grades to high school. The 
mails are shown train, 
motor car, buggy, bicycle, camel, and 
airplane. Conditions under 
children live are 


convey ed by 


which the 
shown 


@ AMERICAN FILM SERVICES, 
INC., 1010 Vermont Ave., N.W. 
Washington 5, D. C., are distributors 
for: 

The Game of Games—a 
16mm slow motion film showing the 
1946 Army-Navy football game. Filmed 
by the official photographer of the 
Athletic Association of the U. S. Naval 
Academy. A rental subject 


two-ree] 


Invitation to the Nation—a 
film 


16mm 
scenes of Wash- 
ington, D. C., and historic American 
shrines in nearby Virginia, presented 
by The Greater National Capital Com- 
mittee. Free loan. 


color showing 


@ BUREAU OF MINES, 


Graphic 


Services Section, 4800 Forbes St. 
Pittsburgh 13, Pa., reports the addition 
of several new films to their educa- 


tional library, including: 

Oklahoma and Its Natural Resources 
(30 min.)—covering the development 
of the State from early territorial days 
to modern times of mining miracles 
Most of the film is devoted to the vast 
mineral wealth of Oklahoma. 

The Drama of Steel (34 min.) 
ing the history of 
the crude charcoal furnaces of the 
ancients to modern blast and 
hearth furnaces of today 
The Story of the Storage Battery 
28 min.)—explaining its operating 

All three 


transportation charges. 


trac- 


steel-making from 


open- 


films are free except for 


A scene showing sheep mustering at 
Roseneath Station, Tenterfield. N.S.W. 
from the film, AUSTRALIA TODAY. 


_—-~— 





th 
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g@ HARMON FOUNDATION, 140 
Nassau Street, New York 7, N. Y. 
recently produced in cooperation with 
the Faculty Centennial Committee of 
the City College of New York the 
following film which the Foundation 
is distributing: 


Education for All (2 reels, color or 
3 reels, black and white)—the 
of free higher education in New York. 
The film traces briefly the history of 
the Free Academy, as it first 
known down to the present City Col- 
lege. Narration is by Ben Grauer. a 
City College graduate 


story 


Was 





PLANE GEOMETRY 


A SERIES OF NEW AND 

ORIGINAL 16MM SOUND 

FILMS DESIGNED TO AID 
THE TEACHER 


“LINES AND ANGLES''—It is the purpose 
of this sound film to help the student vis- 
ualize the mathematical applications of basic 
Geometry. Beginning with the erection of 
a perpendicular, the film illustrates the re- 
lationship of the perpendicular with the 
ordinary plumb bob, level and _ square. 


“ANGLES''—This film will help the Geometry 
student understand all the various types of 
angles and their relationship to each other. 


After the student has become familiar 
with the construction of angles by means 
of intersecting lines and to measure them 
with a protractor. 

"CONGRUENT FIGURES''—A Concise dem- 


onstration of the geometric principles for 
finding and proving that triangles with 
“equal sides,” ‘“‘equal angles’ or the com- 


binations of both are equal and congruent. 


“SIMILAR TRIANGLES''—Presents Similar 
Triangles in a graphic manner. Begins by 
showing practical uses. Shows properties of 
Similar Triangles, and demonstrates the 
‘two angles equal’ proposition. 


**QUADRILATERALS"'—It is the purpose of 
this film to illustrate and explain the chief 
properties of the important quadrilaterals, 
such as: parallelograms, rectangle, rhombus, 
square, trapezoid and trapezium. This visual 
method of presenting this important phase 
of geometry will prove very helpful to 
most students and will enable them to dis- 
tinguish readily each type of quadrilateral. 


“LOCUS''—The entire concept of Locus is 
clearly visualized and explained by this 
combination of Animated Drawings, regular 
photographic motion and the spoken word. 


“THE CIRCLE''—The circle is a rather sim- 
ple geometric figure, yet it presents many 
problems to the geometry student. In this 
film such important phases as radii, diam- 
eters, chords, tangents, secants, ares and 
central angles are presented and clarified. 


“CHORDS AND TANGENTS OF CIRCLES''— 
This is a further advanced phase of our 
film on “The Circle” and is intended to fol- 
low it as the next lesson. It deals with the 
theorem on a perpendicular to a chord with- 
in the circle. All types of tangents are dealt 
with in detail. 


“ANGLES AND ARCS 
film deals with the measurement of central 
angles, arcs, inscribed angles and angles 
formed by two chords. Theorems and proofs 
are effectively introduced and demonstrated 


IN CIRCLES''—This 


“AREAS''—Presents the needs and uses for 


finding Areas of various figures. Shows 
clear graphic demonstrations of recognized 
methods for the computing areas of Rect- 
angles, Parallelograms, Triangles and Cir- 
cles. The film will help the student fix fun- 
damental prin:iples in his mind by show- 
ing how relations in the figures result ir 


relationships in the formulas. 


Purchase Price—$40.00 per reel 
Rentals—$2.00 per day 
Write to 


KNOWLEDGE BUILDERS 


625 Madison Ave., New York 22, N. Y. 











Audio-Visual Trade Review 


MCHURCH WORLD SERVICE 
CENTER, New Windsor, Maryland 
is distributing without charge except 
for postage the film, Seeds of Destiny, 
which won the Academy Award for 
documentary films in 1946 Che film 
is a grim story of children in war- 
wrecked countries It is appropriate 
for service clubs, civic groups, high 
schools, and churches but not for 
small children. 

BINTERNATIONAL FILM 
FOUNDATION INC., 1600 Broad 


New 


animated, 


York 


( ol Tr 


19 has 
film 


way, produced an 


reel, color ) a 


Boundary Lines (1 


unique film on the boundary lines 
which separate men Millions have 
been persecuted; freedom has been 
denied; men have been killed because 


hict 


lines For high schools, 


adult 


of boundary 


colleges churches, discussion 


groups 


HB NATIONAL COOPERATIVES, 
INC., 167 West 12th Street. New York 


11 announces the release of its most 

ambitious film undertaking to date: 
There Were Three Men (1 reel. 

color cartoon)—the story of a farmer 


and a worker who learn to solve their 


common problems by working to 


gether to organize cooperatives Ani 
mation was done by Karel and Irene 
Doudal with music by Robert Stras 
burg and was produced by Tomlin 
Film Productions, In¢ 


B DETROIT AUTOMOTIVE 
PRODUCTS CORP., 8701 
Ave., Detroit 13, Michigan 
leased the following film, produced for 


Grinnell 
has re 


them by the Jam Handy Organization 


Pulling for Profits (20 minutes, 16 


and 35mm)—unique motion picture 


techniques used to explain in simple 


terms the 


operation of a new type ot 
motor truck differential Che film is 
especially suitable for classes in phys- 


ics, general science, or automotive 


mechanics 


@ YOUNG AMERICA FILMS INC., 


18 East 41 Street, New York 17. an 
nounces three new filt in the area 
of elementary schoo irithmeti 

Parts of Nine (1 reel a sequel to 
the earlier What Is ‘? deve loping 
the meaning of the number “9” throug! 
experience situations and the use < 
concrete material involved in prepar 
Ing 1 birthday party 


Parts of Things (1 reel)—an intro 


a t1 to the concept I tractions ) 
, , rt , . 

the primary erades 1 qlee the others 
» ft < eS it " under t 

| 

te 1 11¢ 1 D1 \\ 1 
\. Brownell, Duke 1 ersity and Dr 
| ra K. Eads, Ne York City Boar 


of Education 
The Meaning of Percentage (1 reel) 
an introduction to per« 


entage tor use 
in the middle and upper grades. The 
Teen Numbers a fifth film will be re 


leased shortly. 
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REMEMBER ... 

(1) Mention that you saw it advertised 
in EDUCATIONAL SCREEN. 

(2) Watch for new films in the film 
advertisements in EDUCATIONAL 
SCREEN. 

(3) Mail the coupon on page 471 to get 
vour copy of “The Blue Book of 
Non-theatrical Films.” 










i fr the 
si Little 


Folk 


by Fairyland Films 
in beautiful ANSCO COLOR 


MOTHER GOOSE NURSERY RHYMES 


Film Strip Ne. 1 Flim Strip Ne. 2 Flim Strip Ne. 3 


Mary Hoda little lamb Old King Cole 
This Little Pig Jock Be Nimble 
Hey Diddle, Diddle 

Little Boy Bive 


Peter, Peter 
Pumpkin Eoter Three Blind Mice 


Jock ond Jill 

Humpty Dumpty 

Sing o Song of Six Pence 
Old Woman In a Shoe 


24 frames in each strip 
Order NOW while the supply lasts! Price: $3.00 each 








on the Best 16mm 
SHORT SUBJECTS? 


Educational . .. Entertaining! 
NATURE... 


Birds of the Barrier 
Coral and its Creatures 
Secrets of the Sea 
Strange Sea Shells 
Catching Crocodiles 
People of the Ponds 


HISTORY... 


Our Declaration of Independence 
Our Constitution 

Our Bill of Rights 

Our Louisiana Purchase 

Our Monroe Doctrine 


MUSIC... 


Liszt Concert, with Georgy Sandor 
Screen Songbook in Color, Six Subjects: 

merica 

End of a Perfect Day 

Home on the Range 

Jingle Bells 

Old Black Joe 

Home Sweet Home 


““STRANGE AS IT SEEMS”... 


Emperor Norton Gold and Man 
Mark Twain Littie Jack Horner 
Lafayette Fifty Year Barter 
Silver Threads Star Gazers 


These and other excellent new releases 
are available at leading Film Libraries 
—for rental or sale. For the complete 
list of Post Pictures, write for FREE 
catalogue to Dept. 26. PLEASE NOTE 
OUR NEW ADDRESS. 


POST PICTURES CORP. 


115 W. 45th St., New York 19,N.Y. 
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CHOICE SCHOOL 
ENTERTAINMENT 
FILMS 


Arabian Nights. A mythi- 
cal story based upon the fam- 
ous fable. 


Danny Boy. Troubles beset 
a war dog hero upon his return 
to civilian life. 


Enchanted Forest. As 
beautiful as a Disney picture 
come to life. A delightful story 
of a hermit who has the ani- 
mals of the woods for friends. 


My Dog Shep. An orphan, 
his dog, and an old soldier join 
forces to solve a kidnapping. 


Stagecoach. A stronge ad- 
venture of the great American 
southwest. 


Phantom of the Opera. 
The dismissal of a veteran musi- 
cian starts a series of murders 
and brings a new leading lady 
to the Paris Opera House. 


Rolling Home. A glowing 
picture of people who learned 
of love and friendship through 
a minister, a horse, a boy and 
and a girl. 


Knickerbocker Holiday. 
Amusingly, Nelson Eddy teaches 
Peter Stuyvesant, Governor of 
New Amsterdam, the principles 
of good government. 


IDEAL PICTURES 
CORPORATION 


World's Largest lé6mm. Film Library 


28 East 8th St. 
Offices in Principal Cities 


Chicago 5 





Audio-Visual Trade Review 


@FILMS OF THE NATIONS, 
INC., 55 West 45th Street, New York 
19 is acting as official distributor for 
the first film production of the United 
Nations Film Board. 

The People’s Charter (2 reels)—the 
story of the United Nations organiza 
tion. Using authentic documentary 
material, the film shows how, in the 
midst of war, the idea of the United 
Nations was born, including shots of 
the San Francisco meeting and the 
first UN Assembly in London. 
Throughout, the film stresses the re 
lationship ef the United Nations to 
the people of the world. 

The Classic of Skiing (1 reel)—an 
opportunity to 
world’s 


study some of the 
most expert skiers in 


action 
at the oldest and most f 


famous of all 


ski events, the Holmenkollen, inter 
national ski meet in Norway. This 
exciting film is a must for all skiers 


and sports lovers. 


@ THE MARCH OF TIME, 369 Lex 
ington Avenue, New York 17, an 
nounces the release of three 
Forum Editions and _ three 
which are regular theatrical 
of The March of Time 
available in 


new 
specials 
releases 
made 
their 
or specific usefulness 
to the community: 


The Rise and Fall of Nazi Germany 


being 
16mm _ because of 


special message 


(2 reels)—Hitler’s conquests and de 
feats documented in film. 
The F.B.I. (2 reels)—a depiction 


enforcement as an _ exacting 
Re-enacted is the authentic 
case of August Baumeyer, a portrayal 


of law 
science. 


of the F.B.I. in action. 
The American Teacher (1'% reels)- 
what all good teachers know: that 


their methods are as individualistic as 
any other artist’s and that they must 
develop in their pupils the ability to 
think as well as a knowledge of the 
facts. 

Nobody’s Children (2 reels)—prob- 
lems of adoption. The film shows the 
dangers in lax adoption procedures 
and in black market babies. It docu 
ments. the more advanced methods. 





“PUPPY TROUBLE” 


The First of the series, TRAINING 
YOU TO TRAIN YOUR DOG. Three 
16mm Sound Films in Color or Black- 
and-White. 


Demonstrating 
the Puppy's 
First Lesson in 
House Manners. 





Helen Hayes & Lowell Thomas, Nar- 
rators. Blanche Saunders: Director. 
Louise Branch: Producer & Photogra- 
pher. 


UNITED SPECIALISTS, INC. 


America’s foremost producers of 
Dog Films 
PAWLING, NEW YORK 














Educational Screen 


B@ BRITISH INFORMATION 
SERVICES, 30 Rockefeller 
New York 20 have 
following new films: 

Make Fruitful the Land (2 reels. 
color)—a short history of the method 
and theory of agriculture which has 
developed in England over the cen- 
turies. Animated show the 
wastefulness of medieval farming and 
the great advantages of the modern 
crop. rotation. Britain is a_ small 
country with a large population and 
only by scientific agriculture can she 
get the maximum from her 
limited acres. 

Your Children and You (3 reels)- 
the care of young children from the 
first months to the age of four or five 
The straightforward commentary of 
fers advice on sound training on the 
physical side and on the psychological 
side gives hints on the prevention of 
unnecessary fears, of boredom, and of 


Plaza, 
announced the 


diagrams 


yield 





Your Children and You. 


maladjustment. The approach is real 
istic, for the film shows the home as it 
really is and portays the struggles of 
average imperfect parents and average 
imperfect children. 

Myra Hess (1 reel)—story of a Brit- 
ish pianist, famous for her interpreta- 
tion of Beethoven. Since Dame Myra 
Hess first appeared on the concert 
platform in 1907, with Sir 
Thomas Beecham, she has’ become 
one of the great British pianists. She 


London, 


acquired new fame as the originator 
of the popular wartime Lunch-Hour 
Concerts, which were held in_ the 


National Gallery in London \mert- 
can audiences have recently enjoyed 
her first post-war concert tour. 

Picture Paper (2 reels)—the 
of the production of one of England's 


story 


great picture magazines. A _ reporter 
on the staff meets with the editor, 
photographers, and other journalists 


to discuss the material for the next 
They plan new angles for new 
features, and as a result of the edi- 
torial conference, the reporter goes to 
cover a story on town planning. For 
a few days he lives in a certain town, 
talking to the people, finding out what 
their plans are. He and his photogra- 
pher collect facts and pictures and 
build up a new feature story. 


issue. 











On 
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| FREE OFFER... Tells where to get over 


6,500 films 
The new 23rd edition 


' “1000 and ONE” a: 
(1948) 


7] 


The 1948 














| Over 6,500 films and their sources are listed in this 

“Blue Book of Non-theatrical Films” 

An indispensable aid to Directors of Audio-Visual Education, School Administrators, 
Supervisors, Teachers, Program Chairmen, Church Leaders, Directors of Industrial 

Training, and all who use films. 

: . . 

Pre-Publication Offer 


All NEW subscribers to EDUCATIONAL SCREEN and all current subscribers will be sent a 
FREE copy IF they fill out the attached coupon and mail it BEFORE publication date which will 
® be about October 15. You must fill out and mail the coupon. 


EDUCATIONAL SCREEN 


| 64 East Lake Street VOID AFTER PUBLICATION DATE 
Chicago |, Illinois 

[] Send me one free copy of "1000 and ONE". | am a paid subscriber 

} in good standing. 


ONE" will be $1.00. We've sold thousands 
upon thousands for one dollar—why not get 


AFTER PUBLICATION, the price of "1000 and i 


subscription for 
[] One Year $3.00 (Canada $3.50, Foreign $4.00) YOUR copy with our compliments? You'll 
[] Two Years $5.00 (Canada $6.00, Foreign $7.0) 


[] Check Enclosed [] Send Bill 


have to hurry. Press time is near. 











Name Address 
City Zone State 








| 
| 
| 
| 
| 
| 
| 
[] Send me one free copy of "1000 and ONE" and enter or renew my | 
| 
| 
| 
| 
| 
| 
| 
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(Continued from page 471) 


International Film Foundation, Inc. 
1600 Broadway, New York 19, N. Y. 
(See advertisement on page 455) 
Karel Sound Film Library 
410 Third Ave., Pittsburgh, Pa. 
(See advertisement on page 455) 
Knowledge Builders 
625 Madison Ave, New York 22, N. 
(See advertisement on page 469) 
Kunz Motion Picture Service 
1319 Vine St., Philadelphia 7, Pa. 
432 N. Calvert St., Baltimore 2, Md. 
1905 Sanderson Ave., Scranton, Pa. 
Lewis Film Service 
1145 N. Market St., Wichita 5, Kan. 
(See advertisement on page 461) 
Mogull’s Ince. 
68 W. 48th St., New York 19, N. Y. 


O’Conlon Films 


822 Penfield Bldg., Philadelphia 7, Pa. 


Official Films, Inc. 
25 W. 45th St., New York 19, N. Y. 
Pictorial Films, Inc. 
625 Madison Ave., New York 22 
(See advertisement on page 453) 
Post Pictures Corporation 


723 Seventh Ave., New York 19, N. Y. 


(See advertisement on page 469) 
The Princeton Film Center 
55 Mountain Ave., Princeton, N. J. 


Religious Film Service 


5121 W. Devon Ave., Chicago 30, IIl. 


Southern Visual Films 


686-9 Shrine Bldg., Memphis 2, Tenn. 


(See advertisement on page 460) 

Swift & Company 
Public Relations, Chicago 9, Ill. 
(See advertisement on page 456) 


Teaching Films, Inc. 
2 West 20th St., New York 
United Specialists, Inc. 
Pawling, N. Y. 
(See advertisement on page 470) 
United World Films, Inc. 
445 Park Ave., New York 22 
(See advertisement on page 455) 
Vocational Guidance Films, Inc. 
2718 Beaver Ave., Des Moines, Ia. 


Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadelphia, Pa. 
Young America Films, Inc. 
18 E. 41st, New York 17, N. Y. 


Art Zeiller Visual Education Service 
157 Washington, Newark 2, N. J. 


MOTION PICTURE 
PROJECTORS and SUPPLIES 
The Ampro Corporation 


2839 N. Western Ave., Chicago 18 
(See adveritsement on page 415) 


Bell & Howell Co. 
1815 Larchmont Ave., Chicago 13 
(See advertisement on inside back cover) 


Calhoun Company 


101 Marietta St., NW., Atlanta, 3, Ga. 


1110% Taylor St., Columbia, S. C. 


Collins Motion Picture Service 


502% & 506 St. Paul St., Baltimore 2, Md. 


4 Race St., Cambridge, Md. 
Comprehensive Service Company 
245 W. 55th St., New York 19, N. Y. 


DeVry Corporation 
1111 Armitage Ave., Chicago 14, Ill. 
(See advertisement on page 418) 


Eastman Kodak Stores, Inc, 


356 Madison Ave., New York 17, N. Y. 


Gallagher Film Service 
123 S. Washington, Green Bay, Wis. 
639 N. 7th St., Milwaukee, Wis. 
(See advertisement on page 462) 


General Films, Ltd. 

1534 13th Ave., Regina, Sask. 

156 King St., W. Toronto, Ont. 
General Pictures Productions 

621 Sixth Ave., Des Moines 9, Ia. 
Hirsch & Kaye 


239 Grant Ave., San Francisco 8, Cal. 


Holmes Projector Co. 
1813 Orchard St., Chicago 14, Il. 
(See advertisement on page 456) 
Kunz Motion Picture Service 
1319 Vine St., Philadelphia 7, Pa. 
432 N. Calvert St., Baltimore 2, Md. 
1905 Sanderson Ave., Scranton, Pa 
Mogull’s Ine. 
68 W. 48th St., New York 19, N. Y. 
National Carbon Company 
30 E. 42nd St., New York 17, N. Y. 
(See advertisement on page 421) 
Radio Corporation of America 
Educational Dept., Camden, N. J. 
(See advertisement on page 422) 
Ralke Company 


829 S. Flower St., Los Angeles 14, Cal. 


Ryan Visual Aids Service 
409 Harrison St., Davenport, Ia. 


Ss. 0. S. Cinema Supply Corp. 
449 W. 42nd St., New York 18, N. Y. 


Southern Visual Films 


686-9 Shrine Bldg., Memphis 2, Tenn. 


(See advertisement on page 460) 
Swank’s Motion Pictures 
620 N. Skinner Blvd., St. Louis, Mo. 
(See advertisement on page 460) 
Victor Animatograph Corp. 
Davenport, Iowa 
(See advertisement on inside front cover) 
Visual Education Incorporated 
12th at Lamar, Austin, Tex. 
2010 N. Field St., Dallas 1, Tex. 


1012 Jennings Ave., Ft. Worth 2, Tex. 


3905 S. Main, Houston 4, Tex. 
Williams, Brown and Earle, Inc. 

918 Chestnut St., Philadelphia, Pa. 
Art Zeiller Audio-Visual Aids 

157 Washington, Newark 2, N. 


RECORDERS—RECORDINGS 


George K. Culbertson Co. 
5133 Juanita Ave., Minneapolis 10, 
Minn. 
(See advertisement on page 420) 
Soundscriber Corporation 
New Haven 4, Conn. 
(See advertisment on page 452) 


SCREENS 


Fryan Film Service 
Film Building, Cleveland, Ohio 


General Pictures Preductions 
621 Sixth Ave., Des Moines 9, Ia. 


Hirsch & Kaye 


239 Sixth Ave., San Francisco 8, Cal. 


Mogull’s Inc. 
68 W. 48th St., New York 19, N. Y. 
Radiant Manufacturing Corp. 
1215 S. Talman Ave., Chicago 8 
(See advertisement on page 461) 
Society for Visual Education, Ine. 
100 E. Ohio St., Chicago 11, Il. 
(See advertisement on outside back cover) 
Southern Visual Films 


686-9 Shrine Bldg., Memphis 2, Tenn. 


(See advertisement on page 460) 
Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadelphia, Pa. 


SLIDEFILMS 


Church Screen Productions 
5622 Enright Ave., St. Louis 12, Mo. 
(See advertisement on page 467) 
Jam Handy Organization 


2821 East Grand Blvd., Detroit 11, 


Mich. 
(See advertisement on page 413) 
Pilgrim Press 
14 Beacon St., Boston, Mass. 
(See advertisement on page 458) 


Educational Screen 


Society for Visual Education, Inc. 
100 E. Ohio St., Chicago 11, Il. 
(See advertisement on outside back cover) 

Stanley Bowmar Ce. 

2067 Broadway, New York 23 
(See advertisement on page 469) 

Stillfilm, Inc. 

8443 Melrose Ave., Hollywood 46, Cal. 
(See advertisement on page 454) 

Visual Research Company 
30 N. Dearborn St., Chicago 2, Ill. 

Visual Sciences 
Suffern, New York 

(See advertisement on page 454) 

Williams, Brown and Earle, Inc. 

918 Chestnut St., Philadelphia, Pa. 


SLIDES (KODACHROME 2 x 2) 


Church-Craft Pictures 
St. Louis 3, Mo. 
(See advertisement on page 467) 
Hirsch & Kaye 
239 Grant Ave., San Francisco 8, Cal. 
Klein & Goodman 
18 S. 10th St., Philadelphia, Pa. 
Society for Visual Education, Ine. 
100 E. Ohio St., Chicago 11, Il. 
(See advertisement on outside back cover) 
Visual Research Company 
30 N. Dearborn St., Chicago 2, Il. 
West-View 
1523 Montana Ave., Santa Monica, Cal. 
(See advertisement on page 459) 


SLIDES (Standard 3!/, x 4) 


Keystone View Co. 
Meadville, Pa. 
(See advertisement on page 418) 
Radio-Mat Slide Co., Ine. 
222 Oakridge Blvd. 
Daytona Beach, Fla. 
(See advertisement on page 461) 
Ryan Visual Alds Service 
409 Harrison St., Davenport, Ia. 


SLIDE, FILMSLIDE and 
OPAQUE PROJECTORS 


American Optical Co. 
Buffalo 15, N. Y. 
(See advertisement on page 449) 
Bausch & Lomb Optical Co. 
Rochester 2, N. Y. 
(See advertisement on page 417) 
Beseler Company, Charles 
245 East 23rd St., New York 10, N. Y. 
(See advertisement on page 414) 
Burke & James 
321 S. Wabash Ave., Chicago 4, III. 
(See advertisement on page 466) 
Comprehensive Service Co. 
245 W. 55th St., New York 19, N. Y. 
DeVry Corporation 
1111 Armitage Ave., Chicago 14, Il. 
(See advertisement on page 418) 
General Films, Ltd. 
1534 18th Ave., Regina, Sask 
156 King St., W. Toronto, Ont. 
GoldE Manufacturing Co. 
1220 W. Madison St., Chicago 7 
(See advertisement on page 457) 
Hirsch & Kaye 
239 Grant Ave., San Francisco 8, Cal. 
Keystone View Co. 
Meadville, Pa. 
(See advertisement on page 419) 
Society for Visual Education, Inc. 
100 E. Ohio St., Chicago 11, Il. 
(See advertisement on outside back cover) 
Ralke Company 
829 S. Flower St., Los Angeles 14, Cal. 
Ryan Visual Aids Service 
409 Harrison St., Davenport, Iowa 
Southern Visual Films 
686-9 Shrine Bldg., Memphis 2, Tenn. 
(See advertisement on page 460) 
Visual Resenrch Company 
30 N. Dearborn St., Chicago 2, III. 
Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadelphia, Pa. 





